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Abstract 

Focusing on LOVE, the current study tries to make a connection between linguistic and 

cultural aspects of emotional concepts and semiotics of translation through an 

interdisciplinary approach using Eco (2003) theory about cultural semiotics and 

translation and also Torop (2003) about cultural translation to evaluate the use of 

suggested strategies in cultural translation in case of emotion concepts and their cultural 

aspects, and actually answer to these questions that what are the cultural differences in 

English and Persian Language due to using LOVE’s equivalences and what strategies 

does the translator use to transfer the same meaning to the readers in target language. 

To do this, 18 related words to LOVE were chosen in 4 Classic English novels 

according to Johnson-Laird and Oatley (1989) and analyzed in comparison with their 

equivalences in Persian. It was found that 12 items have an exact equivalence in Persian 

but 6 items have not due to cultural aspects. According to the research findings, words 

and concepts like ardour, longing, tenderness, crush, affinity and dote on have greater 

roll in English language, and instead cultural components like commitment to the lover, 

marriage and so on are more significant in Persian. In this state, Persian translator use 

some strategies like interpreting the word’s concept in target language, additioning and 
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using coordinated phrases and in some cases, using figures of speech existed with 

respect to the cultural context of the target language. 

Keywords: Effect of Equivalent, Emotion Concepts, Cultural Semiotics, Cultural 

Translation, Semiotics of Translation. 
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�� �N���� .��$O     *#�1�� F�# N�a� :#3$�; �� *#� )translation studies( *+#,� �   �#� *#� %�   <#-���
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 f!� �
��� V�
N� ;� %��$@� *�*� 5� �'�3 � V�TN  ;��P' �2'�  �N�#��� .<3+@$-    9E�� z��#A *#�

>��+@O y$� y���� F��
� ����� %� >E�� ��- 6'� 9��
+!����� f4�� �� �'��    �I#D� �<��#@� ���
m�2- �f$��� ��
N������ �� R���� F���J� � >E�� 6'� *�  ��*� �� 5�7  ���#A )Russell 1991 .(

Y��� %���� �N�23$?$O "��; �� )Gidjingali �("��; ;� >E�� ��$N��+!� ���� %��    LM��#� y#D+)� %��
 ���
� ��» 0�#�«   <#3-��terror� horror� dread �apprehension�  �timidity   9E�� P#' �#�gurakadj  
�� "�$�    ��#�
� ���#� *� ��,» 0�#�«  �» ��#,« �� ��  ���� �#� )Hiatt 1978(.   "�#$� ��  "�#����

       ��#�
� %��#� ��Qa#q� �$#� �#$- �#����' � ��$&!�» .��a#��) «anxiety(   �#�- f#4�'  ��#, 
)Marsella 1973( ."��; ;� %��$@� 5� 9E�� ���/ 0�-�$=� � �'�$!/ %��    ��#�
� %��#� %;��» >�#3O« 

>E�� �I��J��� .<-��<- "��; �� %�2'� %�� 5� 9E�� <=�4 �2'� %�� �@$D2-� "��; �� ;��  <#-��   <#3-��
 9E��schadenfreude     ��#�
� ���#-� 6+A�#!�'��+� %��� �-��N/ "��; ��» F[#N) «Hanczakowski 

2011� (  9E��amae ��  >��,� %��� �3
�E "��;*� .("���) �@� *� �2+@��� ���-  
 

2.3 ����� �� ����  ����)cultural semiotics(  

*-��- �)��'; �J- *� "��$� P' *� �23��4 �!�3, �%� 	'�9 �� "��- *1�� �23��4  .<��
>;�� �� <-�$
 t�A ���
� P' *� �� �
D+)� �3�� �-� � "��; �� yD+)� %��  6'� .<3��

 �� �23��4 |�a!*-��- ���! �� %�  %��� *� ��Qaq� .<3��-6$N�� "����N %��' ��� 
)Lotman 1971 ( �4� � �� "/�� � �$��� 6'� *� �'�G-: ;� �� ��A �23��4 ;��9  �"��; ��<T�

�3��  *� F�$��� �;��9 x$!� *-��- ���! �� "/ ��A *� ��� m�+@O %��  ;� �&' *� *� <$��- %�
*-��- �� %<$D� 5$��
� *-��- ���! .<, I'<M� �23��4 �!�3, *-��- %��4 "/ %�  f!� �+A�3,



180  ���� 	
���
  ���14 ����� 
2 
����� ������ � 1402  

 

 *��4/ <3'�2-��- )semiosis (*-��- �$@
� � �3� I��, �� 6$$ � �� �� � IT� ��4 6$�� � <3
f!� "��; � ]3��4 6+4�O���= )Ljungberg 2003(*-��- ���! "�<� .  "��; �%�*-  ��J- ��3�

���<-� ��- 5� ��1� *&D� �"����$
 � *+@� "�$� 5$@J� .<��' *-��- ���! �-��� "��;�! "�-�=  %�
f!� )Lotman and Clark 2005(*-��- ���! �� . 6+� ���� %�  �D +� %�� �' ]3��4 P' *�

*���?��';  �"/ %��5� 6$37 ���= � <���= �$@
� �' �DA �� �U�- �]3��4 "/ *� �D +� %�����
 ���= <,�� ��?� �23��4 �-��� *� *� ��1�+� .f!� ]3��4 "/ %���� L!�� 6+� *-�O��

*-��- ���! "/ f!�  �� �G-���� 6+� �� LM��� %��3,;��<3,  �*� >�$, �� p������ %�� ���! "�
*-��-  �$@
� %�<3� .*�  6+� ��- �� �"����N ��J+��f!� � �� ���a� 5��  ���?�:  6$-��=

�� %��[O��� ��,: *���?� %�2'� � ><, m��2- "/ *� 6+� *� � $M� "��; 6$-��= �&'  ;� %�
"�O��� *-��- ���! L!�� *� �'�� �23��4 �a! � f!� ><, 6$$ � 6+� �� LM��� %� #  �-��;

��� y'� � �� �K)� *-��- >�O<'� ;� .��, �$@
� � *+,�- "/ �� <'�� 6+� *� <3�  �!�3,
%��[O��� ��G- 6$��� 6'� �� <'�� 51�+� ��23��4�  �� �;� �-��� �6+� :�1�� � �$@
� %���

*-��- ��&'�� F��
+� f,���� .<,�� ���� �� �� *�1�� *� �23��4 �!�3, 6'� "���  *qQA *-�O
�� ��-��; ;� *�1�� LJ4 *�1�� *�4 � �2'� "��; *� �/ �2'� "��; *� "��; P' ;� Y�J+-� <3'

"�@����' .f@$- )Jacobson 1959(  ;� �� *�1�� ;� F��
+� �a! *!P' �2'� �� �'��+�  <3�
F��M� *� �;� <-: "��� �a! �� *�1�� �-��; )intralinguistic ( �')"��� *-��- ���G- (%�{  *�1��

 ��6$� �a! �-��; )interlinguistic( �'�� *� "��; �� 6$� �3 ') (f!� *�1�� ;� f,���� 6'��{ 
�� *�1�� 6$� �a! *-��- %� )intersemiotic (*� *� �� 6$� *�1��  *-��- ��G-  <3-�� F��
+� %�

.���� >��,� 5D$4 %��� "��� ;� 0�M+=� 

  
3.3 ����� �!"�	 ����   

 ���
� 6'�6$+@)- �� ���8���� L! )Torop 2000*-��- .<, |�a� ( �� �� *�1�� �!�3,  "���
*� %��A *+,� ��A �4 �� �a! P' �� *� f@-�� %�/��G- "�$� L!�� %��<3'  yD+)� %��

*-��-  ]3��4 �� "Q� �a! �� � %�*� "��3� ���� �����! *�1�� ����;�!. y'� � 6'� ��� 
�� �4 "�$� R�M��� "���/� yD+)� %��<3'��� S$)�� �� *�1�� *M31 <3-�� *-��- %��  �+A�3,

6$� :�1�� "��� :�1�� �6+���4 :�1�� �>��;�� �-��; �3+��  8���� .�3+� ���A *�1�� �
<J+ � *JM� f!�  �*�1�� ���-� ;� "�@����' %<3���1��� 5���4 ���"  �� �*�1�� ����
� :'�


�4 �23��4 ��3� �'��-;��/$- �4�� *�1�� %��<3'f@. "�+@� *-��- p�!�3,  �� *�1�� �!�3,
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 ����� ;� %��$@� �� ]3��4 *� f!� ���+!� Iq� 6'� �'�!�3,;��*� "��3�  %��� %����;�!
�� I�� *�1�� *-��- � <3� �4 �$@
� �� 5�� %����� *�1�� �!�3,/ R�M��� %��<3'*� "��3� 

.f!� �23��4 �����A R�M��� f4� � *-��- �!�3, �1�� �!�3, *0�!���  "�$� �'���
*D@D! ��G- ����� *-��- %�� *�1�� �%� *�1�� f$4�U � %�'[
� �J� ��4 �� *@'/ %��<3'
"��� 6$� ��3+� *-�!� %�� "��� � *-��- f!� ]3��4 �� %� )ibid.(.  

  
1.3.3 ����� #$� 
��%�	 ����   

*-��- "�$� R�M��� �' ���- ��� ��n/ �� ���� ;� �$� �$@
� � �!�3,    I#$N� 6$#�� *#� �f#!� *+4� 
*-��- *-��- *� ��� �!�3, �$@
� �!�3,% )interpretive semiotics ( F��,.����  *#�   �#�� 5#�;�  ��
*-��- %�$@
� �!�3,� �4 <'�� 6+� P' �3 � }�� %��� 6+� 9<3-��A/  %�$#@
� %��&�� %��<3'
*� ��  "�$��?-) �<3M� ���1395.(  

Ir�= �'��� f$- ��- *! "�$� ��� �� ��, : 6+#� f$- )intentio operis :("/    6+#� *#7 0�#!��� 
fN�� ��G- �'�3��'; ���� �� �3+
O <K= ��A �3+� ��?@-� �{ ><3@'�- f$- )intentio auctoris :(

"/ z<K= ���?� 9<3@'�- *7   �� �3#+
O����{   ><#3-��A f#$- )intentio lectoris :("/    ><#3-��A *#7
0�!��� '��� �F���G+-� ��G-FQ� �� R�M3+!� 6+� ;� �'������ � .<3�  

��� �G- ;�� !� ><3-��A f$- � 6+� f$- 6$� I�� � :?$+- �$- �$@
�f )Pisanty 2015.(    
*! �
 :-�O0 )Peirce( �� ��  8���� p��� :�1�� 9��2-� �� "���*� *$N�� 6+� F��q #  *#�1�� 

# *JM� �$- 6+���4   �6+���#4 ;� ��#G3� "/ �� *� ��� %<3�   *#�1�� 6+#�    �*#�1�� ;� ��#G3� � ><#, 
*�1�� 6'� �� *�1�� .f!� �!�
 >E�� %�3 � �� �1   6+���#4 ;� %�  f#@$-  >E�� :#�1�� *#�  ;� %�

���G3� *&D� �f!� *$N�� 6+� *�'<-� &, 51�+� 6�( �� *� f!� %��� I  �� ��$O *#�  "��#3�   P#'
*�1�� 6+� � X<M� 6+� "�$� �� L!�� <3� I�� ><, )Osimo 2012(.  

  
2.3.3 &�'�( )��* ���+ )encyclopedia theory(  

�-�� ���
� *-��- �� *��-  <#$D� ����
� ��� %�$@
� �!�3, f#!� %.      :$#��4 P#' ��#�
� 6#'�
f!� ��$G3� %�G-� >��2-� *-  �-�#OE�� %� )lexical model(.  �#�� )Eco 1986: 68(    �� ��#�
� 6#'�

   �-�#�1 �+A�3#,�3 � �-��#� "��� )global semantic competence (�    ^��#
� z]#3��4 P#' �
��  .<-������2N�9 �23��4�    *-�#�- ��#1� �#�� *�    �#� y#'� � "/ �� �� �#�   �<#3� *#�    *#� �'�<#�

>����2N� �� I'<M� �- %� ��,{ � �'�3 � "��1 P' �� �2'� *� �3 � 6'� *�   "/ �� *#� 5$+#@$- *1��
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 %��+!��$ZI��= �����! �-��1 �� *&D� �<,�� *�=�3�   �'�<#1 ��#1 �$@
� *� 5'���   � "/ �'[#
�-
 � ya 3� "/ �� �-� �I��= *-�7  �#3M� 6$�� �� .f!� �-;�   *#+4� �#��      P#' 9<#'� *#� *#+4�  "�#�1

*-��- �� P'��- %� *-��- ;� "�<37 *� ��,   �#23��4 %��<#��� ;� I&�+� *&D� �><�- I$&�� �� 
)cultural units (f!�. ��- �2'� �� ��<��� 6'� � "��� ���G- F��<JI��=�$Z   ;� s�#a -�  "��;�#!

��&��� *&D� �f@-�� ��+T� "/  ��>�O *&M, %�� �-� � ;� %� ��+3+!� *� *+@� *� <-�   R�#aA � ��
%�$@
� ���� ��4 *� %� �� Y�M-� �� %�< +� %���$@� <3'�O <33�.    �#$��� 6#'� *#��    "�#�1 P#'

*-��- $� %�d�-�� P' f *� �� *��- �� ��A � .��$O  �#-�� ��#�
� 6'   �#� �� *#��-   5#�� "��#�   6'�#�
*-��- %��� ��� %�G- ����+!�  ��<�D= �!�3,��� )quoted in Lorusso 2015: 153 Violi 1992,.(  

�'�<1 5� ;� ]3��4 � "��; *� ���
� 6'�    �#-�� 9��#2-� �� <#-�'[
�-  *#��-   ��$#@
� ;� �#�� %� 
f!� �-�-�� �Dq�{ *� *-�O %� *�� m��A :+
O �M��    "�#$� *#- �>��� �A�7 P' *�$�� *�1��

"��; ��� �-�� �� �' ]3��4 �� "�$� *&D�  %<���= <'�� 51�+� .*��-     B�4�#q *#� ��#$2� �#G- �� ��
"��; <3,�M- �+A�3,�  *&D��$� �� <3,�� �23��4 )Eco 2003: 82(. 

  
3.3.3 �� �!"�	 (&�'� (��,+ $�-+.�  

 9<'�»9���[� «$�� ������ B�J ��- ���*-     9<#'� %�#3M��� �#$- "/ *� f!� "����N p�!�3,» f#
O � �#O «
��=� ���� )Kourdis 2015(.  

>E�� �� 6$� �O�� *�1�� *� f!� 6'� ��� :'�G- �� %<$D� :+&- ��- �� *��- <���   6$#� *&D�
�� W�
�� ]3��4 ��  .<+4�*� F��M� *-�2$� "�OE�� �3 � 5�4 %��� ��2'��     ]#3��4 "/ ��#G- �#� <'��

,/ � 5'�, �3LJ4 Y�� � ;� �+!��4 *� 6'��� .5$3&- ><3@� ��       �� *#�1�� �#�� *#� f#!� F��#q
�4/�� ��$3�<3' <-��� ��G- *- *�1�� ���-� ���� "�$� �� .��$3��     "�#@����' L#!�� *#� *#�   >��� f#!�

 *�1�� �3� �� }�+�� %�K3� �<,*� �� 5�7  >E�� �U�#3� ���';�� �� %����4� ��$ � :���A  %�
� .���� �2+@� �3+� 0�$= *� *&D� �f@$- �3+M*� ��� :+
O� »����4� « B�G
N*� 5� �3 �   f#@$- "�#!� 

��'; 5� �$no� ��?'� �Da� ���� �4 �� �Dq� 6+� "�!/ �#2'� "��; *� �D +� �-��; %��<3'    � f#!�
 ;� >��
+!� F��q�� �+� ��� 6'�>�� ��� �� F��
+� �'��>�� ���   #&�� �#$- �D#q� 6+� %��"�   �'[#


"/ .f!� q� ����� *7 �D»>���[� «f@$- �
N P' �3 � f!��     �#23��4 � �#3+� >�#1� *&D�
) f!� "/ibid.: 172.(  

��� y'� � 5� 9E�� �$no� ;� �� �� *�1�� �� ;��   F�# N�a� �� �23��4 �A�7 �� %;��� "���
"��; �� �� ;� "<,��� �� "/ *� f@-�� *�1�� �� �+A�3, 5� 9E 6$��� ;��  *+#@1��    :#M31 "��#�
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�-�� 9��2-� *��- �� y'� � �$@
� %�      �� >E�� ;� %�#$7 6+#!�� �#' "���#4� ��� 6'� ;� s<� .<3�
>E�� .�)+-� *&D� �f@$- �Dq� 6+� A�3, �$no� *� f!� %��23��4 ��+�     �#� ����#�� p�3+��#3$� �

*�1�� 6+� 9<3-��A 6�( ���[2� ><, )Vassallo 2015.(  
 .�+� �� ���m��  *�1�� :�2-�A m�� �' �'��Tq*�   >���[#� :#���� )Eco 2003 Y�<+#!� ( 

��  �'�� ;� 51�+� *� <3�<3'/�4 �� >���[� �� <-���  X<#M� 6+� *� �'���$7 ����� �A��   <#'��
$�
<3� s[� �� �'���$7 ����� �A�� �� ��   fM#@- f#=� �� �� ��� 6'� <'�� ���   >E�� �$no#� *#�   %�#�

5�  .<�� ��?-� ;��5� .�)+-� ;� ���  %������ ;��*� "��3� >�� 6'�+�� �� ��- I�      f#$- *#� *#� ��#�
>��� ����4� 6+� �� <KJ� 6+� 9<3-��A 6�( �� �� �Dq� 6+� �$no� "��� � .���[O  

  
4. <!� ��	"# ���� =��>� ! 	� 

>�&$
 ���	
 6'� ��&'�� f!� ��<�{  *� �3 � 6'<����	
 �O     �$#� "�<#� �� ��#A ��#�  #-�O *
�$
 >E��<$D� ;� ���4  �
��� 0�@�� �� LM��� �@$D2-� %��»���«  "�#�� ��    � �#)+3� %�#�

>E�� f$��� 5� %�� ;�� "/  ���� ;�Z/ ��n/ 6'� :�1�� �� .<3� 

���	
 6'� ��� >E�� �<+��  �
��� 0�@�� �� LM��� %��»���«   >E�� f#!��4 "�#$� ;�   %�#�
 �@$D2-� "��; �� �
���*r��� � �� ><,"�@-�1 :N�J #  ) �#D��� � ��$NJohnson-Laird and Oatley 

1989(  �5� 6$37 ) ���+!<3!Sandstrom 2006>E�� 6'� .<-<, .�)+-� ( :;� <-��� F��M� ��  

affection, love, affinity, attached to, care for, cherish, crush, endear, in love, tenderness, 

temptation, longing, adore, ardour, devoted to, lust, dote on, caprice. 
>E�� 6'� ;� �A�� ��� *�  I$N�f4�'  >�#&$
 �� "<�-�       ��#! .<-<#, s[#� *#$N�� f#!��4 ;�

��< � >E�� %��  >�&$
 �� �)+3�  ;� I&�+� %����7  ) �#@$D2-� P$!Q� "��� "�#Z��  ��#,   ��#!
.�� ����Z � �K � �1$6 �'�� � <3D�% ��% O���$�1 (f@ �   >E�� �#� � <#, �#1   5#� %�#� ;�� 

"/  ��    F��#
� �#'�� 6#'� ;� �#� <, I$DT� � *@'�J� ��n/ "/ ;� �!��4 :�1�� ��    �#23��4 %�#�
"�$� ��1�� "��; ��   �� �!��4 � �@$D2-�*� >E�� "������ ��
� �� LM��� %�� �»���« �  S)#�

 ���,>�� ����!��4 51�+� %�� s�&, �� ���A�� �� "��;  3��4 %�#�  >E�� "�#$� �#2   5#� %�#�  ;��
 ���
� �� LM���»���« 5� 9E�� .�)+-� � �, �!��� �!�3� ;��  f#$4�U �#'�� 6'� ;� �� �   %�#�

"��;   �
��� 0�@�� �-�OE�� �'��-;�� �� �!��4»���«      �G-���#� %�#���$ � .��#, �'�#!�3,
 %���"��� .�)+-� F��M� �!������� %�� �;� <-:   �#' �@$D2-� �'�#&'��/  p"��#�  9<3#@'�- "/   �#� �

5� 6$37 �
 "�+!�� �Dq� ]-�� �� ��� ��T� Y�� <'�� *� .f�O  
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*D��J� �!��� 6'� �� %�� >�&$
 ;� ��� 6+� I��, %;��� %��" �!��4 :�1�� � �� "/  ��
>��
+!� <,. >E��<$D� ��!  *D�1 �� ><'�O�� %��*� 5� :�1�� >�� "/  �� I@�� I'�4 ��

<, %��/��O. !��� ;� �
*D��J� I$DT� � � FQ�1 %� <KJ� � X<M� 6+� ��� *�  F��q
5� f�1 �'�2N� �� <, mQ� %;���  ���
� %��� ���';��»���« .��, *r��� �!��4 "��; ��  

Y��� *1���� *� �!�
  ����	
 �Dq� %��0�!���   ;�) �#@$D2-� "��; �� >E�� ���
� � �3 �
]3��4  ���
#@�/ � 6#�2-��  � �+#@�� � �#3 � � (   5#� 9E�� ��#�
�    ;�) �#!��4 "�#�; �� "/ ;��

f�N :��- �<)��  f'�! �>E�� '.�>E�� ;� P'�� �( f@1 %�� ��� I$DT� ><,�1 .��,  
caprice= a sudden change in attitude or behavior with no obvious cause 

��<�� �1���� �� �'�3+��� 0�� �!��N��� /�-��.  

 y'� � �M�E��9 caprice �� ]3��4 ���
@�/ �
N_�: �� ><'� "/ %�3 � �� ��+4� �$$��   .��#,
*1���� *� �$� �� �-����4 6'E��9 5� E�� ���n/ :�1�� �� ;��9  0�#�  �#-��  #'� � �#!��N��  "�#�; �� 

 �� *� ><, .�)+-� �!��4f�N :��- �<)��  %�3 � ��»  ��<#'�
�- � f#=�� ����A � I$�«   f#!�
 B�+M@- �U�3� ;� "��- *�P' �*   9E�� "�#$� P'caprice     0�#� /0�#� � �#@$D2-� "�#�; ��   /�#-��

�� �� *+MN� .���� �!��4 "��; �� �!��N�»��<�� �1��� « �'�3 � :
N��"�<J4   �� F�#Mn � ��&T+!�
0�� .���� ��1� �$- S), ��+4� ��<�� �' �-�� ���1�� ��D� ;� *�  *�#�7�! ��#4 f$K), " 

�� ��$O� M+,� ��� �
��� 0�@�� ���� *+4�O >� ��,�       �#,�1 �#� 6$4�#� �<#+���� <'�#, ��';
�$2-���, �!�@���  I���� ;� *�$N��: f!� ��� 0�@��� *��� ��  *#������ ��� �<-�,�   ;� �#&'

5��  6'��*
N_� ��� �'�3 � %��� ��%����4� � <� � <3-� .���<- ��1�  
“But harsh caprice laid me under no obligation; on the contrary, a decent quiescence, 

under the freak of manner, gave me the advantage”. 
»4��;��� "��D� ���� � 0�� ��% f-��A �/$� ��� ��D� *� �$�  ��#�%  #�-�  {��#�  ��&��#� 

F�&! �,'*+@ ������� �'6 *-�O ��+4� ���*-�!��N *� x
- 6� ���« )1$6 �'�(.  
 "��� ;� *-��- :D�1 ��1$6 �'� � 6'��#�   5#� *#�  ;�� *#!�!�  BQ��#�   9E�� �#�caprice  "�#�; �� 

   �#� I#J+3� �� �G-���#� ���
� � f!� �U�3+� �@$D2-�    >��� �$1�#� 51�#+� �<#3�    F��#M� P#'
.<3� *4��� �$- �� �
$q��  

care for= to look after 
to like or love somebody or something (mostly use in negative statements) 

"����3+�� �f$��� "���� *1�� 6+,��� %��� *� ���@�� 6+,�<-I$� � ��?-� %��� ��6+,��.  
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 ��]3��4 ���
@�/�  ��)��� F��M�care for  � fM=��� %�3 � ��fG4�T�    � ><#�/ "��#�
      .f#!� �#@$D2-� FQ#�1 �#
3� ��+A�#! �� F��M� 6'� ;� >��
+!� "/ �'�3 � :+&- �$#�  �#� 6'

5� 9E�� �-����4  �!��4 "��; �� ;��»f$��� "��� «5� .f!� ��- ;��P'     �� >E�� 6#'� ��#�
� *#� ��
"��;  �@$D2-�»fM=��� "��� « *� f!� �!��4 "��; ��LJ4  ����  "��� �� ����   �#'� 6$#1 ><#'� 

�$- �!��4 "��; �� .<,� �@$D2-� "��; <3-���  �#� ><'� %��+A�! f��M,  ��#,{     *#� �#3 � 6'<#�
�$� �a! �� *�1��   5#� �#$- �#!��4 "��; �� � *+4�O F��q �$- }�+�� �D&, ��+A�! � "  ;��

*� 5� � ���� I 4 F��q  PM! I 4 �� >��*�   .f#!� *+4� ��� *#�    ��'�#3 � V�#TN f#M=���   "��#�
 B��� ���X �fM@- ��4 *� f!� �+MT� � ��� 0�@�� �� y$ � ��4 *�  P#7�� �' ��   � ���� �#�

*
��� � ��� 0�@�� %����� ��        ;� f#M=��� � f#G4�T� <#3�;�$- F<#�;��� �� ��#4 �� 6$#�
.f!� *a���  

“If she were a nice, pretty child, one might compassionate her forlornness; but one really 
cannot care for such a little toad as that”. 

»�*D� �O� ~�: .�A � 23�=� ���� ��/ 6&�� ���  *#� �$ O��#~� m� � 5#�  �<#3�  �#�� J�$ B�#+J 

�-� ��, ;� 37$6 Z����=: &7��� fM=��� ���« )1$6 �'�(.  
dote on= feel or show great or too much affection for somebody or something 

*-��$�q  f!�� 6+,�� �*-�J,�� f!�� 6+,��� =Q�: *-��'� ��� � m;��- � *1��
��� t�A6+,��.  

Y�� >�2- ��� �_ � :
N 0�@�� f!� *+@1�� �@$D2-� "��; *� >E�� 6'� y'� � �� *� �'�3
 � fMT�=Q�: �� � <'<,  ��)��� F��M� ��+A�! �� �@$D2-� "��; �� *� f!� �@� *� *Mr�,
*+4�' ���- �f!� >E�� �!��4 "��; �� �N� 5� BQ��� *� %� ���<- ��1� <,�� >E�� 6'� ;��.  �[N

�!��4 51�+� f!� ��7�- "��;�  ;� >��
+!� ��>�� ���*�1�� %���  �� >E�� 6'� %�3 � � ���
�
�!��4 ���)� *� ��A �$M � 0�!���  IJ+3� "��;<3�"��� 6+� �� >E�� 6'� �-����4 . %��  �@$D2-�

5� ;� "��- �� � ���� >E�� 6'� "��������� >E�� I$N� 6$�� *� f
O "���  .�@T� �23��4 %�
�� �!��4 "��; �� *� ��, 5� <=�4  ���7 �� �� "��1�+� .f!� �U�3+� ;���1��: "��� �!��4  ��
 ;�>�� ���  >��
+!� >E�� ���
� Y�J+-� %��� �'��4���>�  <-� �'��4� 6'� �*� V�TN  �� %��+A�!

*-��'� �*-�J,��) f$
$� ��$= �N�=  *+4�O F��q (t�A) f
q �' (*-��$�q ���� f!� ��
�; �a! �� >E�� 6'� :�1��.���[2� ><3-��A �� ������ �3+��3$� �$no� �$- �!��4 6+� �� "� 

“Yet in the city those same people who dote on their pets will completely ignore a cry 
of help from a human being”. 
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»�� �'6 *�� t�),� *� *� �$F�-�� D��� "�, *1�� � m;��- t�A ��� �� <-����  �#��J�% 
P�� 5� "��-���- �� ��-'>< �� O$<-�« )"�Z�� ��,  ��!.��(.  

lust= an strong sexual desire, specially when it doesn’t include love 
F��,� ��� ������- %;��.  
*1���� *� 
N_�:     9E�� %�#3 � �� �#@31 �'�#3 �lust  �� ]#3��4  6#�2-�  9E�� �*#�1�� �� �

5�  F��, p;���$� ����@� 6'*+,�� �� < f!� )*! �� *� (����     �U�#3� ���#� 6#'� �� f
O "���
P' *� E�� "�$� P' 9 5� � �@$D2-� �� ><'� �!��4 "��; �� "/ ;��  *� ��, *#�  V�#TN   � %�����#�

    �#!��4 �#��)� %�� �#� �� �$no#� "��� �23��4      *#� I#$� F��#, .���� "�#�; I#$DT�   � "��#�
s�K� "<$ D� �"���� ����� "�����4��A5�� � .[1 ��   �Da�����#-) f!� "�������- �1397 :

31�!��4 �23��4 ���! �� .(      F��#M� �#� �#$- "�#-��;» �#��  %;�#�«  *#��� ��     "�#�� �#' 5$+#@�
*� %;�� ��� }�
 � .�- 0�@�� *-�O�� ;� *� ��� 6+4�O    f#!� �#�� "<#';��.    F��#M� �#


��� %;��� *� %��A ��A� 0�� %�3 � F��, � �-�� �� �� �-��    >��� �$1�#� 51�#+� �#�� �<-�!� 
\� 6'� �� <$�o� %��� �
$q�� f
q < »������-« � *4��� "/ *� �$- ��   �#2'� F��#
� .<#3�   �� *#�

><'� *�1��  �� ��,�  >E�� �$$��*� V�TN  *� f!� %��+A�!E��9 lust   �� � 5#!� �@$D2-� "��; ��
 �!��4 :�1��*� ><�/ ���� I 4 F��q f!�.  

“But when she flaunted tangible evidence of her lust before his eyes, threw her 
mysterious activity with that lecherous old beast in his very teeth ... How could he think 
of it, how could he consent to it, how could he bear it?” 

»N�� ��23�� *� m���� �� �'6 |��� F��, -��� �m �� *�  �#�-'�  #��  ���[#O � � #'6  I#�� 
;���� �� �� "/ �$"�� .�7 � "���N *� �� �� ��  #��$�<  #7*  ��#�  #��  f#@-��� "/ ��  *#�  ��#K� 

����/�� D@�$5 ��,� � I�T� <3�« )"�Z�� ��,  ��!.��(. 

affection= a gentle feeling of love which makes you want to be kind to someone and 
show them that you love them (used specially about friends and members of your family) 

0�@��� fMT����� �fMT�� *
���� *
��� � fMT� �  F�#!�@�� ;��#���  \
 0�#@�� ��#,� �
��� *=Q��� *a���� *=Q��   ���#+�� � *#
����   *#
��� � �#���   <#$?�� � y#'� ��   � F�#!�@��

y����� Y� �2+@�� ��fMT� � �� Y� � *=Q� �2+@�� f���� � yaN� ���� !��f 6+,��� 
\
 fMT���,� �m�A � R��- ���U� � �N�� fMT��   �#���O �� ���#A  6+#,���   ��#�U� � �-�#���� 

yaN� m�A � �-����� �'��� m�A � R��- �'���  �+#!�� � *=Q��   W�#, � �#���   � *#=Q�
fMT�� ���� "�1;� �$� ��f!�� 6+,��� f$��MT�� "���= *=<q 6+4�.  
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�$� ��E�� *� R���� �-����4 6'9 5�  ;��fMT� ������� affection �) f!42  .(����*1����  *#� 
 �� �@$D2-� "��; �� >E�� 6'� %�3 �]3��4 6�2-�     �#2'� ;� �� >E�� 6#'� *#� �'�#3 � :
N�� "/ �

>E�� �� �'��+� "/ s���+� %�� <3�  �������$� ��  "/���� 9� #A %����  P#'��- "�+#!�� � >���-� 

 6'� *� f!�*
N_�  ���1��:  �$- I'( Y��� �� >E�� 6'�*�   �#� 5#�7      6#'� Y�#J+-� %��#� � ���#A
 5#� 9E�� <-;�4 � ���� � �<
 "�$� �
��� ��  ;�� f#MT�  *#�   *#+4� ��#�  f#!� >��� �#M� .   %�#�

%��/��O  >E�� �><#,   5#� %�#�        >E�� 6#'� ��#�
� � �#3 � Y�#J+-� %��#� ���#3+� ;��   �#��)� *#�
�!��4   5#� >E�� 6#'� f4�O *?$+- "��+� <'�, *� f!� ><, .�)+-� "��;    �� %�U�#3+� BQ��#� ;��

 :+&- .<,�� *+,�<- �!��4 "��;I��=       5#� 6#'� �#��� �� *#� f#!� 6#'� *1��     *#� "�#�1�+� �#�;��
�##$��� >���/ %�� s���##+� �##
a� %�##�   � �-�##���� �f##MT� � *##=Q� �W�##, � �##��) <##-�
m�A �'��� 6'�;� � 5� F���M� "�$� �� �+� .(f!� ��   f#4�' 5#� �#23��4 :�1�� ���� P' ; 

) <,"���= *=<q %�1 *� (6+4�  >E�� ��4 �$$�� �� 51�+� � ><, �@$D2-� "��; �� >E�� 6'�O L#J4 
   |Qa##q� ��##!��4 "�##�; �� .f##!� >��##� ><3##@� "/ �##23��4 %��##+T� F��##q Y�##J+-� *##�

"���= *=<q �$- �$MT� � 6+4�  fMT� � *=Q� ������P7�� %��4 �' <-;�4 *� *� �� ��� �� .���  
“… The young master had learned to regard his father as an oppressor rather than a 

friend, and Heathcliff as a usurper of his parent’s affections and his privileges; and he grew 
bitter with brooding over these injuries”. 

»�$N<3� �'�2 *� m�<
 *�  "��#3�  f#!�� �  5#Z  ���#A  >�#2-  #�-�  ��#��  *#&D�  fM#@-  *#� �� 
��!�@��� �/$*+) �� �$*3 � -������-� ;���� �� f,��� ;'*��� m�<
  ���#A  }�#@
  #��  �
��#! �� 

�$� �� ;� ���A �@
 ��A ���O� �� f,�� � *� ��$6 Y��3� �$f D� #$y �� - #$�  #7"�  S)#, 
�$*-�2 � Mq�Z� *�  �#�� �  f#MT�  �<#
 �  ���#� � +�� #$F�;� �% ��  >��#��  ��#�  #�� �2-' f#@« 
)<3D�% ��% O���$�.( 

love= a strong feeling of deep affection for somebody 
f!�� �6+,�� ��'�� ���� fMT� � �*=Q� �*=Q� @�;�� m�A �/"<� Y�  ...�� 6+!��A� 

+!���� ]3�=� F�� !� fMT� *-�J,��� ��� ;��'"< ��,�-;�' ��D +� *� 6+@-����A �;���� 
fMT�� W�� �� ��� *=Q��� F[N "��� ���� � �q$�$f� ��� � �;�/� ��� � fMT�� 

+!�
$"<� fMT� � -������� Y� ;�!% � yaN ����U� ���� ��MT�$f � =Q�: *-�J,��� 
;�����% ���� ��$� �fMT�� *=Q� "<,<3� �Y� +@�6� �� m��  !$"���� ���� � 

Y� 2+@�� �Y� 2+@�� ��+!'� "���� 5��� 
$~$"< �Y�  �� ��O p%@��  "���-� �
% <3� � 
"�������4� �1��$� "���� <3@
'"< ��N�1 *1�� '6+4�� *1�� 6+,��� f4�a� �@T�$6 "���� 

"���= *=<q 6+4�� +!�
$"< � *=Q� 6+,��� ���U� *=Q� �"�����3�A ����A� ���%  ...
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6+,���!��� �� ����  ��1� @��  �� 6+!��A ���� � 2+@���� R�
� �=Q�: R�
�� ��� � 
fMT�� I2,�A �*=Q� � Y� 2+@��. 

 9E�� I��J���love� 5� 9E�� ;�� ��� � f!��  6+#,��   �#-����4 �$#�  �#� fM#@- %    �'�#! *#�
5� ) <-��� ��;��205  � ��� ����282 f!�� ����  .(6+,��*� TNV�  %��+A�#!� love   �#@$D2-�

 I 4 >�2'�1 �� 5� � 5!� >�2'�1 �� 5�*� �� ���  5#� 9E�� � ���    >�#2'�1 �� �#!��4 �� "/ ;��
5!� ���  I 4 >�2'�1 �� ���� ;��'"< %����� �� .f!��  <'�, *#�     ���#&� ;� .�#3+1� ��#G3�

 ;� "��1�+�>�� ��� *+@1 >��� �'��4� �$��� ;� � <-�  "�7 �'����� � 2+@����  �R�#
�  �#�� 
� Y� 2+@��� ���U� ���� ��� � �fMT� ��� �  �#q$�$�f  �#�� �  *#=Q�� �  �#�� � �;�/ 

>��� >��
+!�  .<-�*1���� *� 5�  9E�� %��;��love 5� 6'� ��!��4 "��; ��  ��;��*1����  *#�   F�#1��
 �� ��� yD+)�(�!��4) <KJ� "��; 6+� ><, .�)+-�    �#� *#� <#-�   '�#�� ;� <#-���  � 6$#��/ �D

Y� � W�� � *� "�;�! *=Q� � "<'<3@
 B�4�q �� <,�� �O���  � >��! %�*1�� .�� *� "���  
“Nay, Cathy, the old man would say, I cannot love thee, thou’rt worse than thy brother”. 

»�<
 
$� �� 37$6  =���� *� m�+A� �� f
O: *- ����� 6� �-� 5-���  �#� ��  f#!��  *+#,�� 

5,��« )<3D�% ��% O���$�.( 

:##-��- �� ��##��  <##-;�4 %��##� ��##�
� 6##'� *##�*##� *##+4� ��##�� 5##� ;� �##!��4 :##�1�� �� ;�� 
f!�� 6+,�� ><, >��
+!� f!�.  

�'; Y��� ��� ��� ����� �DZ� �� �$my love ��; �� �@$D2-� " *#�   F��#M��� #'��   *#�1��
><, f!�:  

“Lydia, my love, though you are the youngest, I dare say Mr. Bingley will dance with 
you at the next ball”. 

»N$<'�� ��'� �6� �� ;� *�� P7�� ��%� N�� 6� 53d�a� *� �� �D?� S=�  �#=/% �$ #D23� 
�� �� <���A K=�$<« )���Z � �K �(.  

“A lady's imagination is very rapid; it jumps from admiration to love, from love to 
matrimony, in a moment” . 

»�&4 5-�A �� <3� ;���
 �� <3� .;� � �'y ?��� #$<  #��  ��#
  *#�  �#�� � ��; ;� ����;�  �#! 

���� ���/« )���Z � �K �.(  
5� ��� � "; "�$� 0�@�� ��- 6'� %��� �$- ��� Y��� ��  ;�����    ><#'�O�� �#!��4 "��; ��

�J� ��- "/ <'�, .f!� ><,6+� �� ����;� � ��� "�$� *� �D�  "���     ���� ��#1� �#@$D2-� %�#�
�1�� 6+� ��: "/  ��5� .<,�M- ��1�� �!��4 "��; *� "�37   "�#�� ;� %��$#@� �� *�    �#!��4 %�#�

�� 6'� ;�Z/ �� "�+!�� �Dq� f$K), �� "�$� ��� *� 5$3$� <3'/�4 ���= *+4�O  f#!�  ��#! �� 
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 F��q����+3�  �����;� *� "<,     �#� I#�� � � �23��#�� *#� 0�#@�� 6'�   � <#��?-� *#�   ���#-
 �4�� � ��!� F��q*�  ��A��    �M#! 6$#�� *#� .��$O�   ><#$J� �#A��     ����;� <#-�$
 <#-���

*D��� .f!� ��� 5$&T� %��� %�  
�
% <3� � "�������4�     ��$#@� *#� f#!� %��+A�#! � I&, "��� ��� �� <� � : f#T�   �$no#�

@��� 6'� .f!� �23��4 I������ �23��4 �2+   x#���1 ;� �#� � �� �+� *� f!� �'�1�   <#3-��
 <37 6+,�� �.����a���: 5� �$� "��;        0�#@�� .���<#- �#�� �� <#� � I#q� �#� ��=�3� *-�O

=Q�:  �&'�$4*� .f@$- <� � � � =�� ��� %�3 �  
“Mary Carson was known to you all. A pillar of the community, a pillar of the Church 

she loved more than any living being”. 

»�� +�
$"�M � &�$* ��O� ���% * ��1 ��� � &�$* ��O� ���% D�$ �#@  *#�  #�$� ;�  �#�  ��#1�� 
<-;9 �'�2% *� "/ �
% <3� � ����4� ���.« 

��� Y��� ���  ��[� � *=Q� � ��� "�$� R�M��� �� *�*��� ��51�+� �5$'� *1���� *�  f#4���  ;�
%�
 � <� � ���
� >��� >��� �@$D� � ��[� *� %<3� f!�.  

Y� 6+@� ;� �&' :*
N_�  9E�� �'�3 � %��love   �#,�� �� "�$� �3�( � ���� Y�K�� � R�M���
5� 6'� �� .f!� f$4�U ;� 51�+� �;�� �'�M'; %�� >��� >��� �!��4 "��; �+A�3,  f#!�Y� .�   *#�

f!� fMT� � ��� >�2'�1� �� >�O �2'� %��4 *�  5#� �����M� �� � ���A   "�#7Y�  6+#@�Y� �  
�� ��O "���-� � Y� "��� �� ���-  .<��'x=���� F��M� Y� "��� *
N_� �-��; %�  ##  %�� +#!�    f#!�

"�$� *�  �!��4 "��; �� *� f!� 6'� �O5� �� ��� �, "�7� "��O }�� �'���  ��   �#+=� *� <33�
 �2'� ��4 *� %��4 %�! ;��� >���  *� �3�( � �&'�$4 V�TN ;� �� �� "/ ���, P#'  �#2'�   <#-�$


�� �<� )Danesi 2019: 141( 5#� �@$D2-� "��; �� *+MN� .      "��#3� f#T� F��#M� 6#'� ;��to give 

one’s heart to someone �1�.���� �  
“Suddenly conscious of his fixed regard, Fee and Meggie turned together, smiling at 

him with the peculiar tenderness women save for the most beloved men in their lives”. 
»"��O�- 4� � 2��� *� *1�+� >�2- A$�9 �� ><, �<-��� �! ��A �� <-<-���O�� � �� 
+4�aN� *� "�-; ���% q�),�� *� B� =�� *� "/ �� Y� *+@� <-� *2- �� �<-��� <3)MN% \
���� *� �� 
*r��� <-���«.  

�,�-;�'"��� �� �'�,�-; �' ����;� � ��� "�$� R�M��� :  fM#@- �!��4 %��   "�#�� *#�   %�#�
\
 �@$D2-�]-�� ]3��4 �A�� �� .f!� �� ���  �#23��4 %������ 5$'�2� �+�� �'�   ����;� � �#��

�� ���= 5� �� I��J���     �3�� ;� �#@$D2-� "�#�; *#� "�#�� P' 6+� �� ��� .<-�$O   x#-��� � f#$�
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�� I&, ��$O{ ����q��    �#�- <#$'o� �� ���#� 6'� *� <-��� ��1� � ���1 *�  <#33��  ��#';   �#��
�� 5&T+@� �$- ���O � <��' ���<� �$- �'�,�-; L���� �� <-��� .��, ��  

“Can I receive from him the bridal ring, endure all the forms of love (which I doubt not 
he would scrupulously observe and know that the spirit was quite absent)?”. 

»/'� �� 5-��� JD�: ����;� ;� �� [��'�� � ��: ����  #q�KA�  R�#���  *#�  �#,�-;�' �� ) *#� 
"�<� P, "/ �� �� �� f=� F����� <���A ��� � �� 5-�� :�� "/  �#� ��  *#�  ��#�  Ta#!�  ��#?-� 

�� <��( I�T� �53�« )1$6  �'�(.  
��� Y��� ��� *1���� *� 5� �3'���- �q�3� ��1�    9E�� 51�#+� �����;� :#JD� "�7love   *#� ��

�,�-;�' >��� *�1�� f!�:3$�$
 . ����;� :JD� ;� >��
+!�� *� "��3�   �#�� ;� %��#�-�    Y�#! *#�
860 ��;�� �$@� �Q$� ;� �
 �-��; {���O   *+A�#! :#JD� ;� >��
+!� Y�� 0Q&$- 8�
 *�   ;� ><#,

     0��#� *#� ��#��� <#� � �#� ��� %��M1� ����;� 5!��� �� �� �D4�  >�Q#�     �P#$+-��� %<#� � �#�
]-� ��$2� �$- %��� %��� )Danesi 2019: 135.(  

�� m��  !$"����: m�A %�3 � �� %�� +!� F��M� 6'� Y��  "����* �� ���  ;� � ���
%�� +!� f,�2- ]f!� ��� %��,[ :D�1 �� .><, *+4�O �';� 51�+�� *1���� *�  s��O���


m�A � IM=  9E�� I��J��� �t�A �-�&� �� "��� ;� ���@
 � %<
 �N��love� >��� ��  %�$O
 ;�*
N_� �'�M'; %�� �!��4 "��; �� �+A�3,� � +!� F��M� 6'� ;� %�*� "��3� 5�  >��
+!� ;��

>��� f!�:  
“Gillan Creek, which ran in the gully beside the head stockman's house, merged into 

the Barwon two miles beyond the Home Paddock. Paddy and the boys loved it. 
Sometimes they spent days on end in the saddle, camping at night under a sky so vast and 
filled with stars it seemed they were a part of God”. 

»O$I "� �O'P� *� �� ��-'&� -�A: �,�M�% ��1% ���� < � ;� 6+,[O ;� ��T�: ����% 
�� *! �$�+��D% "/ �1 *� -�A���: "���� �� 
$f!� .<
% � ���@
 �� m�� !$� �� <-��� � 

� �� F�=�� ��;��% ���+�% �� ���! �� �!� �� <-<-��[O � �, �� �� ���% ;�� 
�� ���A$<-<« )"�Z�� ��,  ��!.��.(  

"���= *=<q 6+4�:  ��f�N :��- �<)��   �
�#$
 �@� *� %�3 � �� F��M� 6'�»  ��#, f#-���= « �
»���O f=<K�«  6+
O*� �� ���    �#�� :#?$+-�� *� f!� �'����+4� ;� �&' ��Q� ��+4� 6'� .���

�� �! S), ;� �@� *� �4�� fMT� �  � <-;�$� ��  <-;�4 � 6'<N�� ������*�   ��#� �#� ���  �
6@� ��4 %�!;� P7�� ��4 9����� �� �� F��q ��      ���#� �#�� %��#� *#� �'; Y��� <3-�� .��$O

F��M� ;� ����� *� "���= *=<q 6+4� f!� ><, >��
+!�:  
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“She felt no desire to smother the tiny face with kisses, or bite the wee fingers, or do 
any of the thousand silly things mothers loved to do with babies”. 

»5� "�37 �G+3� ��� *� "��O�- 0�@�� W�4 >�� N� �% ��  m��#1� 
 #$�<  ��#, �  <#3-��  �#!'� 
"����� �� �� *!�� "���� <3� � f�2-� ��% �U'�
 ��  *#�  "�<#-� O #$�� �  "�#��=  *=<#q m�  ���#�� 

�O�' *� }��� <-;�4 �� ��M-« )"�Z�� ��,  ��!.��(.  

affinity= a strong feeling of attraction to or interest in somebody (between A & B) 
a strong feeling that you like and understand someone or something 

�(�1: *'�!��. 

 �� >E�� 6'� �-� � ����� 6$� ��]3��4 �+@�� �
N_�:   f#!� |�a� ��4 �� 6$� *�(�1 �'�3 �
 �� �]3��4 �6�2- *�  0�@�� 6'� F<,�  *� *���f!     �#2'� ��#4 }�� �#' �#$7 P' 6+,�� 

�� ><, >��,� �<��?-� f!�*+4�' �M� . ��� E��9  5#�     ��#� �#!��4 "�#�; �� %�U�#3+� ;�� %affinity 
� �#�7 �@$D2-� 6+� �� >E�� 6'� �-����4 �+� {���<- ��1    I#��= �#$- �#!������� "�#�� �  *#1�� 

 .f@$-�1��: � >E�� 6'� ���  "��� �� *� %�����K � � ���Z   ��#�
� *+@-��+- �$- <, f4�'
.<�� Y�J+-� �� "/ �'�3 �  

“But when this subject was succeeded by his account of Mr. Wickham—when she 
read with somewhat clearer attention a relation of events which, if true, must overthrow 
every cherished opinion of his worth, and which bore so alarming an affinity to his own 
history of himself”. 

»��� +=�� f��- !�$< *� ���$F�T !���� �����9 �=/% �'����& �� *1�� �  f#=�  #�$�  �#�% 
*��- �� <-��A � �� *D@D! ��% ������' �3,/ <, *� F��q�� fTq *-�O��  6#@�  �#G-  ��#���9 
"o, � ��J� �'���& �� I��� �� ��� .>;�� |�, �'6 ��% ����� �� ���$��T� *� z��A �'���&  BQM#= 
>��� ��� f��M, @�$�� ><3����;/ �% f,��« )���Z � �K �.(  

attached to= full of affection for somebody; emotionally connected:having strong 
feelings of affection or connection 

Y� *+@� "���� F�� ! �fDq� �*=Q� 6+,��� m�A ;� "<�/ ...� 6+@-�<-�<1 �*+@��� "���.  
�_R�M��� �Y�K�� �K3� >E�� 6'� y'� � �� ��1�� �'�3 � :
N�  � I#q�     �� *#� f#!� "��#�

    �2+#!�$
 � Y�#K�� %�#3 � �� *D�1 f4�� *#�      �#� �#$M � ��#'; �#�� I#$N�  >��� �� .��#,   %�#�
)+!���� >E�� ;� ><, 5� %�� *�1�� �� I 4 6'� ;��  �� �,  � 6#'� ���#�_   V�#TN �� �'�#3 � :#
N 

>��� ) <-�Y� *+@� �"��� �fDq� �6+@-�<-�<1  �*+@���  "��#� �#O	'� ;� .(   <'<
 �#�� %�#�  "<#�/
�-� Y� � f
N�� 5� �n��� f
N� � f!� W�� � � �,�� "�$� �2+@�  �#� <'<
 ��+@� �3$�-  <#'/. 

�O�� ���5� f
N� �� > Y� ��, >�� �� ���,� �$- "/ ;� �'��� � "<3�  Y� %Q#� � ��,   � �2+#@�
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 �-�J��) f@$- �<1 ��� %Q� ;� f
N�1387 :144(�  5#� ���  ;�� *#=Q�  6+#,��     �#-����4 �#� 5#�
 �, *� <, ><���� ����*� �� �G-  �M!�3� Y�� � <!� %���attached to �M-.<,  

“But he is, beyond all comparison, the most agreeable man I ever saw—and if he 
becomes really attached to me …”. 

»N�� �� 'P   "��O��! ����� ;� :�� ������' f!� *� *��� Y�� �'>< ��  ... �O�  �# =�� Y�  :+#@�  
6� ���� ...« )���Z � �K �(.  

cherish= to love and want to protect somebody 

to love someone or something very much and take care of them well 

6@\� �*=Q�  6+#,�� � "��#O  �<#= � "���#,�'�� � m���#
 � *#�    ;�#-   "����#
 �Y�   *#�   %�#$7  
m�A "��� ��� �! "<-����
 ��G-�� 6+,��.  
;��'x -����4� �� >E�� ��% 5� �� ;cherish ��� ��> -� %��� 51�+� � f@$- ��'; ��   %�#3 � Y�#J+

 ;� ���)� *� >E�� 6'�>�� ��� >E�� �y$q�� s���+� %��� 6'�;� �    �� *#+MN� .f#!� >��� >��� f!�
]3��4 �/'"� ��
 5�  >E�� 6'� ;����  ���A  "<-����
 � ��'���O��� "���,  5#� � ><�/   �'�#�;��
 "�7*=Q� Y� �' 6+,��   m�A  �� %�$7 *� "���f'���  F�$r�1 "��&-*
N_�  �#�   6#'� �'�#3 � %

5� >E��  "�7fM=��� "��� � fG4�T� "��� .f!� ><, "�$� �D� ��$@�  
“I contrived to find a pleasure in loving and cherishing a faded graven image, shabby as 

a miniature scarcrow”. 
»mQ� �� ���� F[N f!�� 6+,�� � *�   ;�-  "����
 �� �� �N�= �$>�   �  �� �]- �  *#��1  �#�% 
<-E9 'P P��/ �$3$����% �?�'5« )1$6  �'�(.  

+&-: I��= 6'� �� *1�� 5� F��M� �1  ;����  �!  "<-����
   *-�#�- ���#! �� ���
� 6'� .f!�  %�
�!��4 "�-��;  ��� ��A 6�( �� W�� � �'��-;�� *� �,�� .���� ��1� �$- ��� 0�@�� 9�����

�� ��� *� f!� �'��-;�� "/ � �;��f!� SJ- ;� %� W�� � *-.    *#&D� �f#@$- ��� �,�� �

�� ��� %�2'� �$7 *� B�!�!�  "�$��?-) �;��1391"���/ f$
$� *� *K$KA 6'� .(  ��� :-�'��O

]3��4 ��      �#������ �#�� :#��?� �-�#��/ � �'Q +!� f$ �� "��� *� ���� >��,� yD+)� %��
*-��- 9;�� �� *� f!� ����;� :��?� ]3��4 ���� �� ���= ����+1� %��������= � .("���) ��$O  

crush= experience an intense and usually passing infatuation (inf.) 
to have a feeling of romantic love for someone specially whom you don’t know well, 

usually famous people (American English, informal) 

"�;�! ��� ���� ����' �0�� �Y� �2+@�.  
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� y'� � �� 9E�crush  ��]3��4 �+@�� *
N_�    0�#@�� 6#'� %�[O��; � F<, �'�3 � %��
�� ><'� �@� *�      s�#� �#� B��#� � �G-���#� �3 � �� I 4 6'� .��, �#��4:on   #�5   � f#!� >��

>E��  ��<'<1 "�+� �� *� f!� ��!��$Z %��$� �� .���� ������  ��>E��  :#��- � 6#�2-�   F�#$r�1
�$� ��  �#� ><#'� >E�� 6'� y'� � �� %  "/ � ��#,       �� �� *#� f#!� %��#4 *#� �#�� 0�#@�� 

��- m;�� <3-�� 0�3,�! � s�� � ���4� 9����� B��� � >E�� 6'� .5$!�3,   �+'�MD#! �#' "����   �#�
*� �� ��� 5� 9<���� �� .��� ;�� "��� :�1�� �� *� �'��     ><#, .�#)+-� >E�� 6#'� %��#� ��   �f#!�

�� 5� >E�� 6'� *� <$!� *?$+- 6'� *� "���  .���<- �!��4 "��; �� %�U�3+� p;���$� ��  �#-����4 6'
 9E�� *� R����»0��« �� ) ��,*! >��� � ! 51�+� *� (����� >��� ��  ;� %�$O>��  ��#�   >��
+#!�

�� �'�3 � ���
� �s���+� 9E�� ;� 9Ecrush  #�� �� ��>�   ;� %�#$O #
N_�:  '�#3 � � "����[#O��;   6#'�
� <3� IJ+3� ���)� *� 0�@��� ��� %��/ �M��    >��#� �#$$�� >E�� �#' �
N 9���1�    9���#1 �#��

    "�#-��1 � "�#-��1�- "�#$� �� >;���� ���
� 6'� *+MN� .f!� "/ *� P'��- �' "��� ���
� �' ��+T�
�!��4  "��;*� >E�� F��q   *#�1�� "�<� � ���= %� *#�   F��#q m��#�  6+#,�� ��%  #@��  #'� 
pm��� @��   "��� *� �� ��� .���  

“You're quite right, Luke; it was just a schoolgirl crush”. 

»��, BQ��� �� ���'< }�N� LJ4 !��� *-�2~� ���« )"�Z�� ��,  ��!.��(. 

endear= (formal) to make somebody loved or liked by somebody 

to make someone popular and liked 

"����'�� �m;��- ����O�! �Y� �2+@�� fMT� ���U� �m;��- � ��� ���U� �
Y� 6+A�!�'[
� y$aN.  

;�  9E�� %�3 �endear  ��]3��4 ���
@�/  ���� *� �+$ �� � L'��, ��?'�
f!�� *+,�� �� "<, �� f,���� ��, f!� �'�� �2'� �� ��- *� �@� .��,�  %���� �3 '

!� .�= � �1� � ���+�� �,�� �f�$� ����O � ���'�� �� �$7 ��- W�� � ;� �� 5� .<-��  ;��
��'"���,�  �!��4 "��; ���$� ��) ���� �� �-����4 6'�� ����
� � %��+A�! �G- ;� .(����� 

 �U�3�P' *� 5� � >E�� 6'� "�$� P' f!� ���=�� �!��4 "��; �� "/ ;��{ �$
 *� �3 � 6'� *�  <-�
en- �� @$D2-� 9E���� �  I 4PM! "���, .f!� �U�3+�  

“Bingley was endeared to Darcy by the easiness, openness, and ductility of his temper, 

though no disposition could offer a greater contrast to his own, and though with his own he 

never appeared dissatisfied”. 
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»�$D23�� *� ���A �f=�<q �� 
D&��� >���O ���'� �  �#DA  �#A�% Q�' �#��  ��#�%  #!���� 
��'� ���. *+MN� ��: �'6 �� aJ-: I��J� q�KA$F� !���� ����  �#��  #!����  5#� ;�  #q�KA$F� 

m��A BQq� m<� �-� <�/« )���Z � �K �(. 

in love= to feel a sudden strong attraction for somebody 

��  �@�  "���� �,�� "<, �Y� 6+A��� *+
$,   �  .�[?� "<,.  
 F��M�in love ;� �2'� %��+A�!love  f!��  :N�J� �� *� I$N� 6'� *� ���"�@-�1  ###   � ��#$N

) �D���Johnson-Laird and Oatley 1989( I$DT� �� �><, >��,� "/ *� *-�O�<1  6'� %��  ���	#

 �$-*� f@1 �<1 F��q �><, �1 �1�� .f!�: � F��M� 6'��,�� �!��4 "��; � .f!� "<,  

“I'd been in and out of love    a   dozen times by your age”. 
»6� +=�� *� 6! ��, ����� f!� 5� <37'6 ��� �,�� ><, ����« )"�Z�� ��,  ��!.��(. 

5� "�$� �� *+MN�  "�7 %����� ��;��Y� 6+A�� ) <, ><���� �$-*! "/;� .(����  �� *��1
1 F�$����� *+,�<3
 Y� �� fMT� � ��� >�2'�  "�7 �����M� ���,Y� 6+A�� '� Y� "��� *�  ���

 �� %�� +!��,�� ��+4�O �' "<,  ���   �@�    �a! �� 51�+� � <-��� fN�� "<,
�'�M'; 6'� ;� ���� � �+A�3, f!� *+@1 >��� F���M� *-�O� *� Y� F��M� �� t�KA  �6+A��

5� ���  *+,�<3
 %���= "�7 ><, f!� �� �N� � �D= �,�� ��4 *�*� �� W�� � .�;��  
�-�##�; �a##! ��� ��##M� Fin love  �##'fall in love 
� ��  ;� >��
+##!� �##� �%�� +##!� ���##�

s�� ���:4in �� �5� �� � �� ��?� "�7 �� ��+4�O � �$!� "/ �� ��4 *� <3$�  5#� ��� ���,  ;��
 �� "/�1��:  I 4 �!��4�,�� "<, .f!�  

tenderness= easily moved to pity or sympathy; loving gentle  
Y� 0�@�� %;�!� fMT�� *=Q� � fMT�� m�A �MD= � f#4�a��  �#$�/��� �  <'<#, I#'���� 

f4��U �f!�� 6+,�� �\
���� �f
�Q�� ��'; *1�� � fM=���� �$!/ %�'[
 �5� %����  5#�  %���
*=Q� �.  

��1���"/ $D2-� "��; �� >E�� 6'� *��� �@ � *+@� <-���    *+#,�� ����#
+� �-�# � *#D�1 f4�� * 

5� F���M� *� ���2- �� �<,�� "��� :�1�� �� "/ ;�� ��� ��  �� F��
� *� "���*
N_�    �'�#3 � %�#�
5� 6'� �� >�O 51�+� .��� �
 �!��4 "��; �� ��;�� *� >E�� "������ mQ� ����� %�    ��#�
� >���

) <3� IJ+3� ��f!�� �6+,�� � �f#MT  �f#4�a�  �f#
�Q�  � m�#A  #MD=�    ;� >��
+#!� �#� >�#O �(
) <3� IJ+3� �� 0�@�� 6'� "��$� >��� � ! f$�� %��<$=fM=��� � *1�� ;'��� ���'I  <#,'<(� 

 �� >�O �*4��� >E�� "��� �$��� :r��� � �2'� %� ) �
a� %��5� ���% � �*=Q� fMT� �  *#=Q� (
 �� >E�� 6'� %�3 � f!� �<q��*� �A IJ+3� ��<3�.  �G- ;�*
N_�  � �'�3 � %��*1����  *#�   %�#3 �
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 � �@$D2-� "��; �� >E�� 6'�5� 6$37 5� ;� �A��   "�#�; �� "/ %�#�;��   �#!��4�   <#3-�� �f#MT� 
�f4�a� f
�Q�� � f4��U� ��    <$#!� *#?$+- 6#'� *� "���      �� f#�'Q� � f#MT� ��#�
� *#�

"���� .f!� *+
�- >E�� 6'� �� ��� 0�@�� )Ekman 1999( <J+ �     �
��#� 0�#@�� 6'� f!�
�� .�@T� 6'��$3� y���� 9��; �� x=�� fD
Z���� *� ��, ><, f!�{  5#� *� �3 � 6'� *�  >��

�$��
� "/� 5� Y� �fMT� �fM=��� "�7  %;�#!�    �#� f$�$�#q � P#'  �#2'�  I#�� � �� �   �#� <#-
IJ+3� �� ��� �� *1�� � f$3�� 0�@�� <33�   � "�<#� �#�� %��$@� �    �#�� �� 0�#@�� 6#'

��- � =�� .<3-��  
“With a renewal of tenderness, however, they returned to her room on leaving the 

dining-parlour, and sat with her till summoned to coffee”. 
»��� < �� 0�@�� Y� %;�! *� "��Z��! <�/ � �
 ;� ���A "<, ;� 6N�! [Z �%��A *�  W�#�� 

$16 <3+4� � m��3� <3+@�- �� >��= ���� <, � ;�� <3+4�«.  
“Paddy was so grateful to Stu for the way he minded his mother, the grave tenderness 

with which he treated her”. 
»<
% B�q�K)� ;� F���+!��  *#�  f#M=��� �  *#1�� ; #'��%  fM#@-  *#�  ���#�  "�#�-  #�� ���� 

0��! ���O ���« )"�Z�� ��,  ��!.��.(  
��� Y��� ��� *1���� *� *D�1 f4���  *�$�"�         �'�#3 � :#
N�� �f#!� ���#� *#� <#-;�4 �#�� �O

5� 9E�� �� *1�� � fM=���  ;��tenderness .f!� ><, *+@1��  
temptation= to persuade or try to persuade somebody to do something 

a strong desire to have or do something even though you know you should not 

*!�!� �6+!��A �� ... Y�� f!�� 6+,��� �1��� *Dq��. 

*1���� *�  9E�� �-����45�  ;��temptation  #�; �� ) �#!��4 "� ><#
�  (���#��  �#�   f#
O "��#�� 
*� V�TN ����
��      5#� 51�#+� � f#!� ���#=�� �U�#3� �!��4 � �@$D2-� "��; �� ��  ;�� #!�!�* 

 �' (5!�)*!�!� "��� ><'�O�� �!��4 6+� �� �� (I 4) f!�"/ �$- �!��4 "��; �� .    %�#
 *#��1
*� ��� 0�@�� �� %��� �'��Z � Y�$�� �� "�$� <'/�  �#� *!�!� ;� fMTq  ��#,�  ��#';   6#'� ;�

���� �G3� ���<- �� "/ ������� f���J� .�� "�@-� <�� �� *� ��23� "/ *� f!� �!�@��.  
“She answered in the affirmative, and, unable to resist the temptation, added, ‘When you 

met us there the other day, we had just been forming a new acquaintance’”. 
»N�$f��� .��1 fM�� ��� � "�7 f@-��+- �� *!�!� m� *MDZ <3�� *4���  ��#� :"/ ;��  *#� 

�� �� "/ �1 �'<'�< �� >;�� �3,/�' <1'<% *� 5� >�; ���'5« )���Z � �K �(. 

adore= to love and respect somebody very much; to worship or honor as a deity or 
as divine 
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"<$+!�
� f!�� 6+,��� *� f!�� �+!�
 <� 6+,�� ��D$A f!�� 6+,��� 
*-�J,�� f!�� 6+,���  �!�3�...� ���� �3,�<= � fMT��!.  

 � y#'� � 9<���� �� 9E�adore    >E��<#$D� � �#@$D2-� "�#�; ��   %�#�very much  �divine  ��
>E�� 6'� y'� �� �� >E�� �!��4 "��; �� *� <$!� *?$+- 6'� *� "���    � <#,�� "/ �#� �U�3+� *� %�

 <-��+�*� �!��4 9<3-��A *� �� �'�3 � ��� �+!�� 5� 9E�� <3� IJ+3� "��;  ;�� +#!�
$"<   .f#!�E��9 
=Q� � fMT� ���
� �� �!��4 "��; �� "<$+!�
: ��      ;��#� �#� 0�#@�� 6#'� � f!� R�,�<$=

�O���!�! ��O<3� ;� "��- *� �'����+4�� �� �$
 ���� �'�+! � ��,�� .���  ��#M� �� W�� � ;� �
�� %<� � �$� �� �4��;� .f!� �Da� 5$D@� %� ������� � <-�� �2'�� 5$D@�  �#Da�  4 "��#�  L#J

�[N �f!� �'�1 ��O����
 ��������  ��V�TN �� "�     *#� "�#@-�) 0�#@�� �� 6#'� �&'��- � f��M,
 �(W�� � *� "�@-� � ��M �E��9 5�     ><#, .�#)+-� �+#!�
 f#MT� � ��� ;� <� 6'� %��� ;�� 

f!�>��� �� .   5#� B��$J+#@� ���� �� �� ��3� 51�+� ���  ;�� +#!�
$"<  �� *#�     �'�#! �� � >��#� ��#�
������  ��>�� ��� ) �'��4�*� <� �+!�
 f!�� �6+,�� *-�J,��    f#!��  6+#,���  6#'�;� �  (f#!�� 

9E�� .f!� >��� IJ+3� �� �3 � 5� f!�� ;�� U�3� 6+,���� %�adore  ���<-�    �� F<#, ��#�
� ��';
>��&- IJ+3� f!�.  

“When her teeth grew in she was quite strikingly beautiful, and Meggie adored her”. 

»+=�� "�<-� ��'� <-<�/��� ;'�M�' I��= �1��� 
$�< ��� �  #2�� �� ��  #��  +#!�
$< «) "�#Z�� 
��,  ��!.��.( 

ardour= great enthusiasm or passion 
very strong admiration or excitement 

��'; W�,���,� ���� ���� ��� ���� �� .���. 

5� 9E��  "��; �� %�U�3+� ;���� �!��4 %�ardour ��1� �!��4 51�+� � ���<-   "�#�� �� "��;
6$1 �'�  ;�>�� ���    %�#3 � Y�#J+-� %��� (��'; W�,���,) �@$D2-� 9E�� ���
� y$q�� � �$���

5� �� .f!� >��� >��� ><3-��A *� >E��  >E�� �#� �$- �2'� %��;��      ��#�
� ��� ���#� "�#7 �'�#�
!� ><, IJ+3� ��� 0�@�� �� F<,.f  

“One afternoon in January, Mrs. Fairfax had begged a holiday for Adele, because she 
had a cold; and, as Adele seconded the request with an ardour …”. 

»'P ;�� ��U;�< �� 5-�A ���4�4 ;� 6� ����A ��� "�7 Y�/ ���!  >���#A�  �#!�� �� 
a �$I 53� � Y�/ 5� �� W�,���, ;'�� ����A �� �� ���&� ��� ...« )1$6 �'�(.  

longing= when you havent seen sombody for a long time 

a strong feeling of wanting something or someone 
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6+!��A �� ... Y�� �� .���� W�$+,�� 6+,���;�/� W�, � *=Q� ���U�� *�   <$��  %�$7    "��#�� 
F�@� 6+,��� 1� W���� ;�"<-��A��4 ��� �$���6$2�Z � *- ��� ��G+-� ��N/ �I$� <'<,.  

 ���
� 9E��longing� "/ ������ �@$D2-� "��; �� "/ y'� � ;� *��    ��<#'� W�$+#,����, �<'/
 *! �� .f!� �-��� ��<� %��� �� "<'<- ;� �,�- �@� ]#3��4 �� #$< � # �$6�  � �<#)��   �#$-

 I$� � %<3��;�/ %�3 � �� W�$+,� 9E��   %�#$7 �#' �@� *� <'<, �#$� ><#, "  f#!�>��� �� .  �#�� 
�$� ���-����4 6' 5� *� R���� ��  %��;�� +#,�$W� �  6+#,���;�/   6#'��� .f#!�  "�#$��   5#� *#�  ;��

 F��M� <3-�� %�2'�Y�  ...�� 6+!��A  �#� ���A��  "/;� .5$#3�   #-�A Y� *#��1:    f#MT� � �#��
"�1 �� 51�+� �f!� �
� ��)�W�$+,� ��   *#� 6+,��  �� �#@� #$�     B�+M#@- �#-����4 .f#!� >��#� "�

P' 5� p"�! E�� %��;��9 longing �"��� :�1�� � � *� f!� 6'� ;� ���� ��  P#' %�U�#3  *#�   P#'
6'��� ��1� "�$�      ;� � <#3� I#J+3� <#KJ� "��; �� �� >E�� 6'� ���
� >��� � ! 51�+� � *+,�<-

fA�! ) ���M�� fA�! "�7 �'���� .���(� � � #'y �  #q��$y );�  W�#���   ��#1�  #@��  �� 
"<-��A(�  �fA�! ���$M� �� f
q q��$
� )��G+-� �� ��N/( .��� >���  

“It is a happy thing that time quells the longings of vengeance and hushes the promptings 
of rage and aversion”. 

»�1% m�A +)��  f#!�  *#�  *+#,[O  "�#�;  �#�  .�#�� � #$I  *#�  ��#J+-� ��  #���4�  <-�#�- � 
�,�1 ��% 5�A � F�
- �� m���A �� <3�« )1$6  �'�(.  

“for he was longing to publish his prosperous love”. 

»"�7 B� =�� �N� �� f!��A �'6 ��� ��$�)�< �� m�4 <3� «)���Z � �K �.( 

devoted to= to give time or energy to somebody 

giving someone or something a lot of love and attention 

f=�  s�q  �@�  "���� y=� "���. 

 �� >E�� 6'� *� �'�3 �&M,: �3 � �'love A� ����   ��#A �#' �@� *� "��; � %E�-� t�K+
 �' "����<4 ��t�K+A�  *� ��3+!� �� .f!� �@� *� *1�� � ��� "���?$+-: >���  5#� ���   6#'� ;��

 "��� :�1�� �� >E��1$6 �'� � �� ��3�5� 9E�  ;���y=  � "���s�q     �#@� %��#� f#=� "��#� 

 .><�/*1���� *�  %�3 �devoted to �� �@$D2-� "��;� *�  �#� �G-    6#'� <#!� y#=�    %����#� "��#�
�$� ��  �� .��, I��, �� "��; B�4�q ;�f�N  :#��-  �<#)��  y#=�  "��#�    "����#KT3� %�#3 � ��

$��� �� .f!� �2'� %�$7 �' �@� *� %�$7�� ���A�� %����� *� ��$@� �$- �!��4 F�    *#� 5$#3�
>��� ��A W�� � y=� B����� �� �N�� � "�1 �,�� f!�:  
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6� ���A ;� %��O �� *� �� �1 <!�-    >���   Y�; ; �#N�MN �#T� 6'� �� y=� ��  

(�J4�� ����)  

“Would not a life devoted to the task of regenerating your race be well spent?” 
»/'� �&4 �-� 3�� �O� ���� F��� y=� f�<A *�  5#�  f#-���-  ��#���  O<#-;� �F \
 �#���n� 

<���A ����« )1$6   �'�(.  
  

1.4 0� 
���1� �2��3+�� � �2��3+ 

 "�$� ;�><?� E��<$D�9 >E�� ;� %��< � ��@$D2-� "��; �� ��� ���
� �� LM���  >�#�� �� ���   %�#$O
 ;�
N_�: � "/ SA�, �'�3 � �X<M� "��; �I��= %�1     ;� %���#, �#�� �f#!� <KJ� "��; �� �3'�O

>E��  ��$- ��*1���� *� f�2-� �-����4 ���, "/  ��   E�� ��#!������� "�#�� ��#�7 ��9  5#�  �� %;��
 51�+� � <-��<- <KJ� "��;�$� �� P�� �� >E�� ;� 6+4�O   �#2'� s���#+� %���   5#� *#�   %�#�;��
 �<-��� X<M� "��; �� %�2'��'�3 � ���
�   5#� �#!��� ;� �
 .f!� >��� IJ+3� �� >E��   %�#�;��

>E��  ���
� �� LM��� %��love "��; �� >E�� ��@$D2-�    "�#�; �� �#�� ���
� �� LM��� 5$��
� � ��
 �!��4*�  �����- �� *� <�/ f!�1 �� ><���� :��,  

 

 �'1)�&1 .,N'� &�-&  OP� �1 G-+ ()OQ� �� RSD � T���Q� � ��? ����! E' ��&���  

���

0�� �-��

f$��� "���

F��,

fMT�

�2+@���

 �! ��
"<-����


 �'��
"���,

*!�!�

�+!�


 f=�
6+,�[O

�;�/
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6'��� "�$�� >E�� �A��  <3+,�� ��1� �@$D2-� "��; �� ��   "�#�; �� %�U�#3+� ��#�
� � �3 � *� 

>E�� 6'� ;� �A�� ������ .<3+,�<- �!��4   5#� � ><#, ��@3� �$- �@$D2-� "��; z��A �� ��   6'�#�
"��� �� �� �-����4       6#'� :#�1�� �� *#� f#!� �# $M� .<-��� �!������� %��>E��    "�#�; �� �#�

 �!��4P� f!� ��7�- 51�+� � ���<- ��1� %�U�3+� 9E���    ;� >��
+#!� �#�>�� ��� �'�#��    �#�( *#�
*
N_� .��, IJ+3� "/ �'�3 � ���
� � �;����� >E�� "/ �� ��1�� �'�3 � %�� 

 ��<@1 .,N'� T� E�� ���� �1 G-+ �QU�+ ()OQ�  V�����& ��' ����! � ���*�&' E��  

T� ��'����! � ���*�&' ���� �1 �1  V�����& E�� 

�$� ���   <� ;� dote on 

�(�1: I��J+� affinity 

;�  �@�   m�A "<�/ crush 

Y� � fMT� 5� � %;�! %��� tenderness 

��'; W�,���, ardour 

W�$+,� � �;�/ longing 

  
2.4 .�1 *��!"�	 
��( .��� 0� 
�� �2��3+�� �1�  

 �'�+- �M�*� f!� >E�� ;� �A�� *� <, S)�� �><�/  "��; �� ��� ���
� �� LM��� %��
 *� <-��� ��1� �@$D2-�LJ4 *-��- ���! �� �@$D2-� L$T� �23��4 � %�  ������ "��;

�� >E�� 6'� .<3��' �!��4 ]3��4 �� �� �'�3 � ��� "��� <=�4 "��; <-�  9E�� �!��4 "��; �� �
5�  .<-��<- �U�3+� BQ��� ;��6$��;�  ������23� �!��4 51�+� *� >E�� 6$37 �� "��;  �'��

�� ���A�� <3�� ����+1� � �23��4 �-�� *� ��1� ���  <'�� �'�3 � %��+T� Y�J+-� %��� ����
<��$� ��A ���)� *� >E�� "/ ����
� ��  >E�� "/ �� %�U�3+� :-��- F��q � �
N �G- ;� ��';

 �M� .���<- ��1� �!��4 "��; �� Y�<12� �$� �� 6'>�� ���;� "��1�+� *� �'�� "/  �� >���
>���  � >E�� ���
� �$@
� � �$��� <-�"���4�  *�   .f!� <KJ� "��; �� >E�� �
N � F��q
�� 6'� "���  � ��+A�! � F��q "��M-�U�3+� *� f4�O *?$+- *-�ON�J�: >E��  "��; �� �� ��

�� ���� �!��4 � �@$D2-�  ��,�1��: ��  �n�*� V�TN �$� <KJ� "��; �� ��?�  z��A ;� ��
.<,�� X<M� "��; �� �n�  
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 ��<@2 .,'� 1 � �1 T@ �� E���@ D2 ,N'� ����! ?� ���*�&' ���� �'  V���� �W E��  

<'<, :=Q� >E�� ���
� �$@
� � �$��� dote on 

*'�!�� :�(�1 �f��M, >E�� ���
� �$@
� � �$��� affinity 

;�  �@�   Am� "<�/ >E�� ���
� �$@
� � �$��� crush 

Y� � f4�a� %;�! �
a� F�M$��� ;� >��
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