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Abstract 

In some Manichaean hymns, the Father of Greatness, Mihr Yazd and Narisaf Yazd are 

praised with an epic style and a literary approach that relies more on epithets. Among 

them, the hymns to Third Messenger (Narisaf Yazd) in the Parthian texts, described as 

Miϑra, and some of the epithets attributed to him are Miϑra’s that we can see them in 

Mihr Yašt and Pahlavi sources. Among the hymns to Narisaf Yazd, in the manuscripts 

in Turfan collection that are kept in the Museum of Berlin, there are two hymns with the 

M 67 and M 77 signatures that they have references to the Sassanid Zoroastrian 

community and the Parthian community more than the others. This research primarily 

focuses on the role of Miϑra and Nariyosang in shaping the character of Narisaf Yazd, 

and then the literary influences of Avesta, Mihr Yašt and Pahlavi sources on these two 

Parthian hymns are studied. 
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Introduction 

The main theme of Manichaeism, like all Gnostic religions, is the separation of light or 

human spirit from the original abode and its liberation from the material world. In the 

Manichaean pantheon, two gods play a very significant role in the process of 
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redemption. One of them is the Living Spirit or Mehr Yazd, who manages to save a part 

of the imprisoned Light. He then creates the material world from the bodies of demons 

he has killed. The second god is the Third Messenger or Narisif Yazd. 

Nerisif Yazd, like all redeeming gods, is a warrior and constantly in battle with the 

forces of Darkness, so the hymns dedicated to him often have an epic style. In these 

hymns, Narsif Yazd sometimes finds a unique identity with other Manichaean gods, and 

sometimes he has a unique and distinct personality from other gods, although this way 

of expression is not strange considering the mystical approach of Manichaeism, but it is 

a subject that has caused many discussions since the beginning of Manichaean studies.  

Narisif Yazd is depicted in Parthian texts with the epithets of Mitra, and sometimes 

it has the behavior of the sun and the characteristics of the god Sun, a theme that is less 

common in Middle Manichean Persian hymns. This difference in attitude towards the 

sun and its identification with Mitra in Middle Persian, Parthian and Sogdian literature 

has caused many debates, including what influence was taken from the Zoroastrian 

cultural society in the formation of the characters of Mehr Yazd and Narisif Yazd. 

Another question is whether the common names of Zoroastrian and Manichaean gods 

and the similarity of their attributes and characteristics are factitive, or are they related 

to each other in nature? 
 

Materials and methods 

Among the Manichaean manuscripts in the Berlin Museum, there are two manuscripts 

with signatures M 67 and M 77, which are in the Parthian language, and we can see the 

influence of the character of Zoroastrian Mitra on them. In this article, these two texts 

are transliterated by Mackenzie method and then translated into Persian. The 

methodology of this research is descriptive-analytical and relies on library studies. 
 

Discussion 

In the bulk of Manichean mss. discovered in Chinese Turfan in the early 20th century, 

some are devoted to the praise of Gods such as the Father of Greatness, the Mother of 

Life, Ohrmizdbag, Mehr Yazd, Narisif Yazd and Xradēšahr Yazd. The literary 

expression and poetic style of each group of hymns is appropriate to the character of 

that deity. The warrior character of Nerisif Yazd and his important role in the creation 

and in the war against Demons have given an epic color to the hymns related to him. 

Among the hymns dedicated to Narisif Yazdi, there are two Parthian hymns in which 

the epic style is more prominent, the reason for this is that it is heavily influenced by the 

character of Avestan Mitra, that is the most epic among the Avestan hymns. 
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The first hymn with the signature M 67 is in the Berlin Museum, in Mary Boyce's 

textbook as bg, the Hymns to the Third Messenger (Boyce, 1975: 115-116). Although 

the hymn is written in the abecedarian form that the Manicheans took from the Semitic 

literature, it has a completely Iranian style. 

Narisif Yazd is clearly called Mehr Yazd in this hymn, and some epithets given to 

him such as "Dāvar" (judge) and " Dāvar i rāst" are clearly taken from the Avestan 

Mitra, which are discussed in detail in Pahlavi texts. From a literary point of view, the 

way it is expressed is influenced by Mihr Yašt (the Avestan hymn to Mitra), the 

movement of Narisif Yazd in the sky and in the seven countries of the world is depicted 

as Mithra’s, and even some of the imagery of this Parthian hymn is creatively taken 

from Mihr Yašt. In a part of the hymn, Nerisif Yazd is depicted as the sun, which could 

be the reason for the cultural background of the Parthian society in which the hymn was 

created, people who thought that the Sun and Mitra had the same identity. 

Another Parthian hymn in praise of Narisif Yazd with ID M 77 of the Berlin 

Museum, which is titled bj in Mary Boyce's textbook (Boyce, 1975: 118), like the 

previous hymn, describes Narisif Yazd with a Zoroastrian background. The Manichaean 

god is the same with Zoroastrian Mithra in terms of his functions such as "Judge" and 

"Witness" and the hero of the fight against the “Dēv i Xašm” (Demon of Rage), as well 

as the epithets which are similar in terms of literary style and the use of literary images 

such as "1000-eyes" is influenced by the epithets of Mitra in Mihr Yašt. 
 

Conclusion 

We cannot deny the influence that God Mitra had on these two Manichean hymns in 

terms of thought and literary style. Some of Mitra's traits and functions are given to 

Nerisif Yazd; Like the light that he shines on seven countries, being a judge and 

witness, and other things such as movement, beauty, and expressions like "having 1000-

eyes" that taken from Mihr Yašt. Sometimes, the way used in creating epic images that 

shows the presence of Nerisif Yazd in the sky is reminiscent of the sun. The opinion of 

most researchers is that this usage goes back to the belief of the Parthian community, 

where they considered the god Mithra and the sun to be the same, and on this basis, they 

attributed the characteristics of Mithra to the Sun. Of course, such an opinion about the 

making of the character of Nerisif Yazd can be true in general, but in these two hymns, 

it seems that the composer knew Mithra very well and was completely familiar with the 

content of Mihr Yašt, and where he depicts Nerisif Yazd with epithets of the sun, it 

cannot be said with certainty that he considered Mitra and the sun to be the same, but it 
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is very likely that he considered the sun to be the abode of Narisif Yazd and thus created 

this image figuratively. 
The Manichean religious policy was also effective in this literary influence, in fact, 

the Manicheans easily allowed the religious and cultural elements of the destination 

society to enter into different parts of their religious teaching, in other words, the 

Manichaeism that entered any society and found followers, used the local beliefs of that 

society. There were two main reasons for the lack of prejudice in original Manichean 

concepts and terms, firstly Mani's multicultural background, who was of Iranian descent 

on the one hand, and was born and raised in Mesopotamia on the other hand, and 

besides, he was directly familiar with Gnostic and mystical religions by his father. The 

second reason, which is perhaps more important than the first, is that Manichaean 

religion is based on the foundation of mysticism. Due to his mystical vision and 

adherence to the principle that "we don't look at the tongue and the speech / we look at 

the spirit and the state (of feeling)", he did not avoid using a familiar cultural tradition to 

remind the people who have forgotten their origin. 
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&-I?+ :-� ���%j� ���-� ����    ������ ���A� %45�� :�� �� �
�" 1�,�� ���	�� �� ����� ���

:�� 1�� �
,5 ������� � ��� � &-I?+    1��� ������ 1���� ���� �6 �� ��      ����� ���� ��,�+" ����
 ��������� �� EC�) K� � ����� ���M #��$%��1385 :535     ��J� :��� �� ���� �� D-�� �6 ��	�� .(

 &?->���� �� ���>4��U� V�A � kj���%-�  m�
� .��� %45�� (�
� �	��)     D,���3" �	��� :���5
 ����� ;��-� ���3 �� 1���	��
� � 1��� �� � ��� ���� ��
A 2�,,��3" �� �&+�� 1�    ���>�� ����

 ���#��� Q�� � #����� 	-�  1��� ��  � ����� ��s� � 5��� ��%� �� ��� .�+   ����  2��%���3
1�� ��	��
� &�� #��� ��4� ���� :��� �� O��$5 :�� y��+�� .��� (Gershevitch, 1967: 40):  

  ���3  5���  ��s�  

#��� Q��  myhryzd  w’d jywndg  w’δjywndyy ��  
’βtkyšpy xwt’w  

1�� 2��%��3  zdyNrysh 
myhryzd  
nrysfyzd    

    1��� :��� ���" � ���� �� >����� :�� E-)�        ���+ �� ��,� ������ ���	��� ��� ��� ���N��
�  �� kj� ���� R�S�� 2��� �� (Pn� � ,�� �� ���� ���' &+��,� /�����  �	��  &,�� ��   ����

w��� #�+ 3�@� ��@+� �� � �%3��N� �-GH5 %45��  
       F�,-,� .��+ #�-�46 ��C� ��� K���� � F,-,� ��� ��@� ���>4��U� d��5 ��+ #�����

&!�� ���� 2��� �� >����� :�� &+�� #�-C<      �� 1��� 2��%���3 ��� ��-�+��� � ���%-� ���
 ����� ;��-� ���3 � 5��� ��%�»�!,A V�8@� �� �	�� O��$%� ���%-�      ������ O���$%� 1���M� �	��

����s� � ��-5��� �>�� ��� �� � ��-���� �� }� �� ,@� �&�� «   ���������� �� E�C�)1385 :
536�!,A `�%�� ~�5��� �O��$5 :�� 9M�� �� .(  ������� ��� ���%-�   :��S �� � �
>,�����-W� 

#��f�� ������� �� ��� :�� .&�� ����� 1�M �� ��  ��-5��� � ����s� �6 ���%-�    D����� ����� ��
 }� �6 1�� 2��%��3�-+���    ��
�" ��J� �� �6 ��� E-)� :�� �� ����	��� &�� ��� ���%-�   (��@M��
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� F,-,� ;%$� �-�H5 �� y��+�� .��� �-+��� ����      O���!< (��@M�� ��s�� �������� �6 ����
myšyy βγyy  #��6 #��$%�� �� +��� 2��%� �� �5 ���  5���� 2��� � ��,6 &)e� �-myhr     ��� (��
�)

1�� O��' �� ,@� :-�� �� � 8� �&+�� �-+��� ��,@� �
,5     #�� 	�-� ����-� ����3 ���� �� #���
&3��2l��� ��� E��C� �� .  ����%-�  ���� #�,,��3" 1�C� �� ��Q�� #���    (e���%�� ������	��� �����

 ���,< �� ���-� ��%��� ���� ��-�����  �,%+�� �J� (9��')(Gershevitch, 1967: 41) .  
� ��4� ����+  �	�� ����� ��4,��+ �� �6 ��� ���%-�       9�M�� �� � ���� }�� ����,< ���

 ,@� ��	�� :��5�,���-��-+���    1���< �%�?� R�S�� :�� (����b ��� �&�� #��� D%��� ����
� #��" ��-%45�� � ���  �6 �,%���� ��
� � �-�+���  ��-�   :��� �� ��5��3 ��	��� � &   �� � &����

h�	� ��-�� m� �-+���  ���������) &�� �51385 :537.(  
  
2 .&'�	   �(���) *+���	 � ��	�
 �,�  

 	A ����%-�  /����� �1��� 2��%��3 ����� &-I?+ ���� E + �� �6 ��>�� �	�� �    D�C� ��	��
 �%+��F,�����    .&��� ��%3�� �	�� :�� �� �� ��� 1�� %� �6 &�� F,������   �(��
>,�����-W�)

1�-� ��  �  ����"�	���  �������) &��19 �,� �34  1��-� �� D���,� �� .(  ��"paygāmbar   ���	���
 #�+ #����� &��»�	�� F,����� 1�-�     � ���-6 �" ��� �%���3 1�s-� ��� �� �� �6 &�� ���	�� ��"

��� �� �P� ���
�) &�� #�+ #����� %-� ���� ���� �1376 :153.(  
/���� �	� 1�-� 	-� .&�� #��� ��-�� �� ,+�� ��
A ��"  

 ;$-b� �6 �=�" ��/����  �	��    1��-� ������� ����  ���	�      ����� `P�5 � ��4!)���� 1�" ���
  ������ ���� �� �� �� ��� �&�� #��� &�8b �� ��� O��g �������" ����	��  #��-���    ��� ��6

 ,@�»#��%��3 �}-� �V��� «:�� � &��     1��� ��� �� �� &���
$)� �� m��,)� �-�4!)�    #���6 ����
    u%�45�� �	��� 1��� �� �� �� 1�� a�N� ����� u��-5��� ��� :�� �� .&�� F,������   ��%����)

nairyō.saŋha 2��%��3 �� }-� �� aC8� �(��	������  �� �� � #���6 l�!%M� � /�����  #��-��� �  ���
��� ��S�)  ���-�1377 :55.(  

 ��-� �>�� v�%4� �A�F,�����  � %45��/���� �	�    &��� 1����� � #�
� ��!�� ������
�%+�� �� �6 `��� �� .&�� #�+ �-6H5 �" �� :�� �� �� ���   &$�' &4�huraoδa    �,@� ���

»`�� ������� 1���� «    2��� ���,@� .&��� #��+ #��� �� ��nairyō.saŋha » ��8A ������� 2 «  ����
�)
1384 :79��%��� ��  � �� .���� �� ;����� &-��NA � ��!�� �� &)e� (   D,���3" �� ����� ���

 ������/���� �	�  #���� ��2	-+�� ,+��     ������ �� ���+ ��,��� �� �&�� ����� ��!�� ���� �6
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#��� � ������� � ��� ��!�� ;%$��3 ��,� �� �
�" #�+�-=�� �����      �� �-��� ������� ��6 ��,,6
 �� ��� :-,A dC� � V�	�� �� ��4���   ��,,6(Boyce, 1975: 6)     ������ �����W5 �� ���
� �����
� .

����3�  ��" ���,� �6 &�� #��6 EC� �� ���	��� F,�����    �� � ����3" �)��� �I��� ���� ��� ��
 K� �� �,��� ��:����� � �� �� V� �� ���� �� ���� �5 ��� ���M  �� �� �� � ����, :������   ��,���?�

 ���
�)1384 :79  .(  
 �	�� ���� �6 $��b� ��F,����� #�+ Ei�M %45�� ��%� ��     �����	� ;�$f� �� �����
>� ���

 �� �6 &�� %45�� :������-6 � ��*" O�=� �5 � ��+      ���" ��� ������ 2��	�� �� �� ��4?�
�     �� ���4� D,���3" ������ �� �� �� ������ � m
� ;����� DC� R�S�� :�� � ����   �� .����

 #��" D��,� &��»��� ����-6     ���?5 �" ������ ���?5 &�+N��� 1�>,� ��     ,�+�� ��� ���
    �� �" ��
� �� � ��+ #��)��� �-+��� F,������   #��>�   �� ���
� � &�+�� N����,L��   &3��N��

�,� :m
� D?� �D��,�)150     ������	�� ��� &�45�� ;�$f� EM�� �� .( ��%-���"    ;������ &���
��� �
   D�?� ����,� D��,�) &�� ����-628 ��,� �11        �&�45�� �� K�� )��� ��	�� ��� ��� ��6 (

#	-+��      �� ������� :��� ��� D���� :%�+ ���� ��   ��$f� ��� � ���   �� ������� ��  ���+   ��6
O�=� � #��� �" �� ��4?� .���+  

 ;$-b�F,����� �� ���j� ����� ���� ����� � ��*" �� �$f� ����
>� �� �
,5    �� 8� ���+
 :���� DC� 	-� ���,���3 E�� �� ������3 ���+ D��	3� �� ��»  �������3 �&8�� ���� ���� ��" �

  ��� [D�� /���-�] &3� ����� ������ [��] F,������   �� �	���   �] �����+��� �" �� � �
���,� �
�� ���� (E�� �������3=) ��?5 �� ��� [O�n6 « �,� ����C� �m%$� �� ,��)29.(  

 �" �� �6 ����� 2��f�� ��/���� �	� �$f� :%?�� ��� ��!�� ;S�< ��     ��� �� ������ ����
� �=,� ��� O��g E + � �� ���� �� ���+  ��� 4��� �� �%3���� ����5 ������F,    ��6 ��+��

� ���-� �$f� �� �� ��      .&��� #��+ #���+� (e��� �� EC�) �� ,�� � D��,� �� � ��,� �+�� ���
 �	�� 9M����F,�����  �/���� �	� O�=� �� �� �$f� D?�      #��>� ��6 ��=�" �� ���� ��� ����   ���

 #�>� �� ��
A :�� �� ����� ����&45��  :�� :�� �� 	-� ��� ����� ����� O��$5   ��,���3 ���
� #��� ���-� ,+�� ����  .��+��� &-I?+ ���� E + ��      �� ��,��� ���� 2��6�	�� ����

� #�
� %45�� ���	�� ���,-��� #�>� �� �� �
�" DC� � /��b� ��� ���      ����� ���
A :��� ��� �6 ��
� F,���� ���� .�,6  

  ���-� �>�� v�%4� �A�  F,������  � %�45�� /�����   �	��   D�C� ������ ����"   �4?�
���" ;$-b� .&��
�"   ��� �6 ������-� � 4?� /�����   �	��      ��6 �&��� #��+ V��j� ������
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�       /���b� �� �&��� ������ ������	� � ���	��� ;�� v�%4� EI3 &$� ���5  F,������  	�-�
  �a���+�� ���6 ���-� �� ��
A ����� �� �� ��� DC� :�� F,����� ��8
� &���� �� �,� .&��

-� &+� �� �6� 1�=�� �� &�� �%3� ~��� �� ����4 ����� :»K�  � `��� F,�����  ���] �	��
     2��N�� [���] .�	�-��� 1��� �������-� �� ��� 1��
� � �,,6 F��� ��� �� ����� a��+�6 [���
   ����� �� ���� �����-� ��� (a��+�6 =) �� .��,4� :?� �� �� (v�jS =) �� .��+ v�jS

��8
� &����) �4�6 � ��� �� D?� �48 ����,� �30 -52.(  
 �+ �%$� ���" �� �,�1�� 2��%��3 ���� �� 1��� �6 Co�,� �� �����   5���� ����-� ���3 ���

� :?� ��s� �    �� #������ ������ 1�� �� �,���         ��� ��6 ������ F�,��3 ;f���� ��� � ���+
#��f��  �� ����� �����%-� ��-+��� �F,����� 6 F�� &�� �%?-�" #�-* �   ���� ��� 8j� (P��

�  �� ~�f� �6 ������� .&�� F,���� ����� %45�� ;@��A �� �6 ��-� /�����  �	��   ���
     ���4� ���� ��� ������ �@+ �� �� �" O�-��� � ����� ;@��A �-GH5 &�� #�+ #���� 5��� ����

�   ���� ���A� 5��� ���� �� �&�� #�+ 3�@� ��,6 �5 �6 ������� :-� �� .���   �-GH�5 ��6
� m4� �� �%4-� �
�" �� ,���	� F,��3        ���%� ��� ��- 5 ��� ��5 m-�"��� �)�C� :�� �� �6 ����

.m-�� ���M ���� � �C� ���� �J� :�� �� �� �
�" ��8
� � ��%���  
  
3 .����� ��� �� � �+'��,
 .����� ����  

    D��%�� ��� �4?� ��+ /46 :-� ��3��5 �� m%�-� ��M E���� �� �6 ����� ��@+� ;<��=� ��
 ��� ���	����� ��	� ����� ���� �p��	��� ��	��
� �/���� �	�  � �	��
�4����   ���I%��

       ��6 &��� ��	��� �" &-�I?+ ��� a���,%� ��@+� �� #��� �� ;���<�+ }!� � ��� ��-� .����
� D��%� ?+ .��+ ���>,A &-I/���� �	�   F�,A �� � ����� D,��3" �� �6 ����� DC� �

� �$�� ����� �� /���� 5��� ������� ��-� �� .&�� #��� ���� F�� �� ��@+� �� �,6   ��	��
    ���� :��� E�-)� �&�� #��6 ��-� ���� �%4-� �
�" �� ���� }!� �6 ���� ��A� 5��� ���� ��

GH5 &j5 O�+ �� �6 &�� �" &-I?+ �-���%-�     &�4� ���-� �� ��6 ���� ����M ��%���   ����
���� ��%��� .&�� �� �� c8@%� &4� :��5  

  
1.3 ���� ����  

 ;��,+ �� ���� :��M 67      m%�4� D�?� �� K���� ��� ;��,��� �� � ����� ���M :-)�� 2��� ��
 ���,< �� 1�� 2��%��3 ������� �~�%6bg     &��� #��+ ����(Boyce, 1975: 115-116)  ��,��� .
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   ��%3�� ���� O��-��� �� ������� �6 &�� ��=�� a)�M �� ����  ����3     .���� ������ F��� (P���6
/���� �	�  &���' �� ���� :�� ���	��
�         �� ��� ��6 O�$�' ���� � �&��� #��+ #������

 �,��� &�� #�+ #��� &!��»���� « �»&��� ���� «  ��� �4��� �� ,�+�� ��   ���� ��
�   ��%3��
  �" ���-� 2�-+ ���� �J� �� .&�� #�+ �%$� :?� �" �� E-I$5 �� ��8
� ��%� �� �6 &�� #�+

 �-GH5 &j5&4��
�  &6�� ����� ���M/���� �	�       ��,��� ���
A ���46 &�$� �� � �����" ��
 &6����%-�        �� ����MP� 8 �+ ��� 5���� ����� :��� V�-� ��' ��� %� � #�+ /-'�5

&4��
�  .&�� #�+ N�� ����� �� 4?� ��/���� �	�  �,����-+���  �� /-'�5    ��6 ���+
� �" E-)�     ��6 ����� �&��� #�+ c8� �" �� ���� �6 �+�� 5��� ;@��A >,��3 �%�� ����5

� ��I5  ����6�-+���  ��
� D-� ����� �� E-I$5 �� ����� �� .����� &��� }�   m-����� �%$�
.&�����  

 &-I?+ �-G�5�
� � #��� ��� +" ���� ��*" ���� �� :��+  
ōn baγ rāšt ud mihrbān, frawēnag yazd,  ō man frayādā, u-m wxad dastδār 

bwāh 

-āfrīd ay, rōšnāgar mihr yazd, rōšn wuzurg- 

bām ay ud nisāgīft haft kišfar zambūdīg,  

rōšnīft tū tābēd pad harw šahr ud pādgōs. 

gyānēn čamag čē tū tirγistar až parmānag 

raγistar až wād wazēd 
niδfurdistar až šab pad šām 

dīdišn tō nisāg, bāmēn aδyān ispēd nišān 

burzwār tō drefš hužihr kē haxsēnd bōxtagān  

`�� �->%�� ��� ��� � �l� 1����3 �� �:-���3 �	�� �����
� � &��� p� ��  
– #��%� .h�	� :+�� ��	��
� ���,+�� ��� -    

�m-8M� � �
+ �� �� ���5 �5 ,+�� ���
A ��46 &$� D4��� � ���3 

��,-� &6�� ���� ��� �� �5�,5 ��4���� �� �5	-5 O�  
����%+ �����>��+ �� a+ �� �5 

���� ;�� �6 ��-=�� �5 D3�� ������ ���4��-L� � �����3 ���4��� &8���+  ��>%3�� �
���� D)�!�� ��  ���(Boyce, 1975: 115) .  
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/���� ����� ��*" ��       ����� ��� &��� B��� �� ���
A :�� ����� �� �6 ��A ��� �� �	�
� �%����  :��+ō man frayādā »l� 1����3 ��«    �� 5���� 2�,����� ��6 ���� ��A� V��%�� :�� �

/���� m�=5 1�>,�  ����� �� �� �	����%-�   D-�� ��%���      �� ��6 ���� �&��� �%�+�� m�4�
� �%$� :?� ����� �� &4��
� ��P� ����3 �6 ��+       �� D����' �&��� ��,8� �����" ��� `�

� :-,o :-�� ��,6� � ���o� � ��46 &$� �� � ������    �� }��6 ��� �� ��%-� � ���   �������
� ���� a8o ��%-� �� � #��%3� ��A ��� ;8� �� �6 ���� �,���  :�,6» � �6  t���3 ��
   �" �#������

  #����� ���� �&��� #�� �� �������� �� �� 6 ������� �8� �� �� �� � ���-� �� �" �� �����
M   �����+
w�� ���� ;��� �� «  ��,� �&4��
�)86  �87    #����� ������ 5���� ����� �� .(    ����� �����+

 #��%3� ��A ��� E'� �� �6 &�� #�+ #��� ��6 �� ��� 2��� �� ��%��� O��=� �	�� �   �� D�?�
���3 .�����  

/���� ,+�� :&�� #��%�� ��46 &$� �� �	�  

     ���
A ���46 &�$� D�4��� � ����3  
  

   m-��8M� � �
��+ ���� ���� �����5 ���5 ,��+��  
   �� �,�&4��
�  ���3��%-�     �� ��-8C5 ��� &��� ��-� �6 &�� �%3����3 �� ��46 &$� ��
�   ���

/���� �	� : &�� #�+ #��� &!��  

 �
�t��3 � �� #�����       ���!�� :��� ��� ���	� � ��,���-� &���S D��A �� �6 �" �m-��%�
t��3         ���+ #��%��� ���46 &�$� �� (D*���3) `��
� ��" ��� �6 &�� #�+ #��
� �%��

 �,� �&4��
�)64.(  

&$>+ ��  � �� ���� ;���� �� ��� 1P�� �� D-� �@+ �� O�
-!45 :��5	->��    ��6 m�����
 &6�� �" ���/��� �	� :&�� #�+ �-!45 �4���� �� &<�� �J� �� ����" ��  

�4���� �� �5	-5 �5 ��,-� &6��  
��� ��� �� �5�,5  

�!4� }� QPf'� �� �6 �4���� �� �-!45  ��% � &�� 8C< ��     &�*P� �� m�
� � a�)�A ��
/���� &6�� ���� :�� �� �6 &�� ���-� 2��� �@+   �5 ���� .&��� #�+ �-!45 �" �� �	�  ;��A

 E��)(1927) � � ����,� �� �� ������� �" 9!5 �130 �131  �132      ������ :��� m���N�L� &�4��
�
�C��� �% � 9M���� �6 ���� �)�� ����	� ��      �� .������ O��-��� Y����5 �� ��-J� m6 � 9��� &�� ��

F,A &6�� ���,� :��  �����	3���%-� !�45 V�-� �� &<�� �J� �� �� �=,� � ��� �#	-� �  #��+ �-
:&��  
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&+� 2����� u�
� ;����� ��      �:��e��� ;�s-5�� :����!5 ��	�� }�) �s-5 ��	� }� t��3 ���
  &<��� �� �
�" �&�� ��A�� �%��� ~�� (:-,�" ��� ��	� }� � �� �� �=,� ��	� }�

 ��������) ��+ ~�5�� ����� ��� �� V�-� 2�M &<�� �� ����� V�-� 2�M1377 :495.(  

 2���mainyavasa ��  E��)(Lommel, 1927 : 83) � � ������»    V��-� 2��M &<��� ��� «  ���A�5
#��6  5��� ���� �� �%3� ��6 �� 2��� .���parmānag  ,@� �� &��»�4����«  ;�4�� �� #��� �� �� �
man-  »��-4���� «#�+ �%3��     m��N�>� ��6 ����<��+ �-!@5 :�� %��,+�!�� � *P� &-��� �� .���

 -���� ����� ��%��� �@+ &*P� ;,��� &@�� �� ��4� �%!)� �6 - �     &���� ��� ��+�� 8-)� ���5
     ��� 	�-� �������� � ���6 Q�f� �� ���
,4-� :-,� &�?� �� �6 �-!@5 :�� �� E��) &+���� ����

��.��� ��6 �� ��� ;�A�5 �� &C3�  
    m�� ��� �� ��%���� � ���-� :%� �� :�� �6 ���� ��A� 	-� ��>�� �A�5 E��M ;% � �,� :�� ��

� ���-�  &$�'�� #��$%�� �" � ���gyānēn  » ���,-� «  a�-6�5 ��gyānēn čamag     &�6�� �����
/����  ;�A�5 .&�� �	�»��,-� &6�� «� ���� &4��
� �� �- 5 �� ��   ��6 m����	��� a-6�5 :�

 ��@��A ��� O��Pf'� EM��� ���%��� ���� }!� m-��>� ��� �� m<� ��    �� #�,����� ��6 ��
� ���� �"          ��
� ;������ &�4��
� �� .&��� �%�+�N� �-GH�5 �� ����� � :��g �� &�� #��6

»��,-� «  �G��� #���6 c8� ����� �<�+ �6 !-6�5 &��� �� ���� V��%�� �6 #�+ #�����   #����
:�+��  

yō vasa mainyu.hᾳm.tāsta bǝrǝzi.čaxra fravazaite 

� t���,8� ;%��� ��,-� ;����� �� � �" �,� :&4��
�) ��"67.(  

/���� �	� � �� ��46 &$� ����" �� ��� &6�� ��  ����� �����-���%-�    ;������ ��� �6
��,-� t���,8� ;%���    ���46 ���� �� (~�*) ���u�� ��46 �� ���-�����  ��    .(�����) ���%�+

     }�� ��� �� 8� ����� &8� � 1�M �� �o�� c8@5 :%+��� � ��3�< D,-� E-)� �� 5��� 2�,����
   �� �=%��A �������3 ��� 9!,� }� �� �� ��� H4,� �6 ��
A ;@��A     &�6�� �P���� ���,6

 ;�����!��A�
�  ��� �����-���� � �� a���A ;�� �&�� ��-����� #�>��A �6 �  :����-  

haft kišfar hamag zambūdīg wirāšt ō razwar čamag,  

hwarāsān, hwarnifrān, abāxtar ud nēmrōz. 

���� &6�� �� �%���" ��
A ;�� u��46 &$�  
����-� � �%���� ������� �������  
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 ��-���/���� �	�  ���,< ��razwar »���� « ��� 4��� �� �%3���� 	-� ���%-�     9���,� l���� ���
� 2��� �6 ���� ��A� �����+ ��8
� �� .&�� %45�»���� « �����
�    .&��� ��%3� ��6 �� ��
� 

 ��� �� �� �� ��,6 ��`���  �:+�     ����� �� ���� ���,-� �� .&��� ��
A ����� ������ ��
�
�  �`���  �:+�  QPf'� �� h�� �� K�mayānjīgīh  ���� ��,-�) &�� #�+ ���24  ���� �(

��>�� ��%� ��  �%��� #��� ���rāst-dādwar       ������ :%�� ��� �J$) ���j) �� �6 #�+ #��$%��
:&�� F,���� (P��6  

stāyēm ud azbāyēm dādār ohrmazd… ka-š frāz brihēnīd tō kirbakkar mihr ī 

frāxgōyōd ka rāst-dādwar ī az-iš mānd hēh ku pad mēnōgān ud gētīgān 

dādwarīh ud miyāncīgīh rast kunēh 

  t���3 ����6� -� �
� �� ��� �5 ���3" ���3 �6 ...�	���� ����� m,6 D��-� � m��%�    ��6 �#������
.��# �%�.    ��6��+ �� E�C�) ,6 ��>-=��-� � ����� �%-� � �,-� �� �6����� 
,�1393 :

140.(  

  E�C� �� �" &��
$)� �� m��� :�� �6 ��� :�� �� h�� �� K� ���� &+���� 2�����  #���6
 1�� �� ��	�� �� �&��»����� u���� «� #��� 1��      ���@� �� ��
� ��6 �4C� �� &�� �� +" �6 ��+

&�� #�+ �%3�� ���� %45�� :�� ���3 :» ���     (#���	��� �� %����) c���' }�� ���� �� h��
 1�� �� ���,� ��	�� p��	��� ����-�»����� u���� «   ��� �� ���� ��� ���,��� �- � O��' �� ��  ���

� E-<���� �� EC�) �,6  ����1395 :38 �m��� :�� �1379 :31  �32  .(  
 �6 &�� #��" 	-� D��,� ��» �
� ��»       &��� ����6 %���� ��� ���
A ����� ���� �4���

xwēškārīh wizār ī gēhān pad rāstīh kardan         ��-6H5 }�-,�� ��%����� ���8
� ~��%6 �� �
���,�
� �J� ��
� ��� ��� 4��� �6 �,6    &��� ���
A :��� �� ��4�� ��6 ;!��j� � ������ �� O�

(Anklesaria,1958)      ��P-�� m�
� ���M �� ��6 }�-,�� ��%���� /)�� ���-%45�� ���� u:?� :�� .
� �6 &4��
� �� 5��!< �� ���� ��-�� &C��f� &�� �%$�  �� �
� ��	������ ����»  � �,�� ����

M D,��3" (��
A) �� #��� O���A�� ��-����� ��� « �,� :&4��
�)92.(  
 &$' &�� �A�5 E��Mrāst  � �
� ����rāšt /���� ���� ��*" �� :�	�  

ōn baγ rāšt ud mihrbān   

 &$'»&��� «     ������ �@�+ ���� O��s) 2���� �� ����� �I< >,��3 ���3 �� (�@fM 	-�
 &$' ���� V��%�� � �&�� #�+ ����»����
� «    � � ����� &�!-� ��� ��6 	-�  ;������8
 ���%-�  ��
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     � :��� �� &�45�� O��P�'� �� K�� ��%��� �	�� :�� �6 )�j5 �� ����� ���?�� &4��
�
 1�C� ����" �5��3��%-�  �� ���-� 2��� �� �� ���I5 �� �GH%� � /�����  �	��     #��+ #��� &!��� 	�-�
� � ��,� ��+��  (e�� �� #�+ EC�) �%��� #��� �� m-,-��
� &$' �kirbakkar »�3�6  �����
� ��� «

.����  
/���� ����� ���� ���� ��   m�� :�� �6 ���� 	-� ��-+��� ��%3� ����%-� &$' 	A �	�

  2��� �� ��+ �%$� � ��,� .&�� #��" ���� �" �� ���� �6 &�� ��I< ;@��A �� �G�%� (e��%��
� ���� >��>� �-+��� � ��%-� �	�� ��-� ��-5��� �	� #U��� ����-� "      �������� ��� ���� :��� ����

/���� � �-GH5 ��	�  �� #�+ �S�< ���I5 �� �6 ���N�/���� �	� :&�� #���4� E��M 

     ���
A ���46 &�$� D�4��� � ����3  
  

   m-��8M� � �
��+ ���� ���� �����5 ���5 ,��+��  
   ���� 2���" l��� ��1�� 2��%��3 /����) �� (�	�   ����� ����5 �-�+���     ��6 ���� ��+��

 d��5 D,��3" 1�� ;8��� �� �-+���#��� Q��  ��� ��+ c8� (�	��
�)1�� 2��%��3   ��� �� �"
      ������ D-�6 ��� &-j-��� �� ��6 &�� ������� ������ �6 m� f!M ��%� �� .���"�� &6��

 ��-� ���>���,���� ����� #��"��1�� 2��%��3  ��-+��� �� #���    �K����) ���+1383 :153 .(
 ����� ��-f!M2��%��3 1��  ��»�-+��� �� #��� «�  :����) �������151    ��=�" �� ��-!@5 :��� .(

     �� &�+���� �� :������,� .���� #��� ����M �-+��� �� �� �	�� :�� &��M� Ej� ��� �6 &�� #��"
�   ;����-�+��� ���I5 ���� ���5 /�����  �	��   ���� :��� ��     O�$�' ��� �&����� E��%j� �

��� #�,���� %45�� ;,-4-� �� ��-+���     &��� #���6 /�'� �-+��� ��� �� �" �� � �%4�
 /-'�5 �� �6��%-� � 	-� &4��
� ��        ���,6 ���C%<� ���,!� ��� �� ,�� ��� � �&��-� ��!5��  `�

/���� �6 &�� 8j� �� ���� �-+���   � ������ 2��,���� � �%+�� V	,� �" �� �	�   ������6 :��
� �� ���=� � � &�� #�-�
3  &6�� �%����5/���� �	�    &��� #���� #�,���� �IM � ��,� ��

:�,6 m�=� ��� :�g ��  

haft kišfar hamag zambūdīg wirāšt ō razwar čamag, hwarāsān, hwarnifrān, 

abāxtar ud nēmrōz. 

wišād dwāδes barān až abar pad āsmān, dō dō, hrē hrē padīž ēw ēw šahr. 

zōnōs rist baxtag pad dwāδes kōs ud zamīg, wxēbē marz ud wimand, anwāy 

rōšnāgar čamag. 

zīr nāwāz až abar čāmēd pad hawīn šōh āstānag, tabbed rōšn ō zamīg pad 

hawīn dwāδes barān.  
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�� ������� ������� ����� &6�� �� �%���" ��
A ;�� u��46 &$�.����-� � �%��  
�
+ }� }� ����� �� �� �� �� ��>,) �� �� �� �6 �����" �� ���3 �� �� #����� #��4�  

D?� &��� ���8M ���,+�� &6�� c��f� ���� � �� �� �:-�� � �-��� #����� �� #�+  
�� #����� �� �� :-�� �� ,+�� ���5 ����%�" D+ �� �� ��� ���3 �� ���� v���  

� ��"  ���5    �" �� ��6 &��� #��+ �GH%� 5��� ;@��A ,�� ������� �� O�-�� :�� �6 &+�>��
��%-�  ��-+��� �� w����� �%3�� ���>� %���   �� �&�$� :-,� &�-@fM �� ���5    2�,����� �����5

� ����  &�� �%�����-+���  2���3"�	��
�     ����>� :��� �� ���� V���%�� �&���    ���-� ����>��
�-+���  �/���� 	��  ��-� �f��� :-�� �� ���-+���  ���%-�   �� �" � ��%3�� %45�� ;@��A ��

  /����� ������� 1�� }-� �6 :�� �� �A�5 �� .�+�� #��� ��6 �� ��� &,� }� ���,< ��   �� �	��
E�%j� ���� : �� �-+���  /����� � �-+��� ��-� ��!5�� :�� �� #�,���� �6 &�� :�� �5   �	��

� �� �" � #��6 �A�5     ~��?%�� ��6 ����� �&��� #�-46 ���I5 �� ��=� c��o �� �����<�+ ��>� �
   :-�H�5 �%�4-� �� �� *P� ��� #��� ���� ���3 ��=�� �� �
� �I,< #����� �6 �-+���

�      � � m�� o��!5�� � �%�+�� �,-4-� �" �� *P� 2��$%�� � �f��� :�� /46 (�@fM .&�� #��6
�� �-+��� � ��%-� :%+�>��       �� �+�� ��=�" �� &�+���� :��� .��+�� �%+�� &����5    ��6 ���+

�   �&��� #�+ #���� ���-� ���3 ���� �� �6 m� ��� ���� �� � 8� �5��� �@+ �� �
,5 �� m-,-�
����� �	�  &W-� �� ��!�� ���-+��� � ���b ����" �� :��+  

āmad wizih ud bāmdād,  

rōšn ispixt az hwarāsān 

būd paydāg sahēnīhā 

šahriyār, yazd narisah (Boyce, 1975: 121). 
  ������ � #�>� ��"  

  ������ �� �-��5 ,+��  
  &4� ��-� ����,��� +  

����� �	�� ����
+  
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2.3 ��� ����  

 D��%� �� �>�� 5��� ����/���� �	�  ;��,+ ��M 77      ���� ;��,���� �� ��6 �:-)�� ;��?��%6
 ���,< K���bj ����(Boyce, 1975: 118) �&�?� ���� �,��� �/���� �	�  ��,-�� �� ��   %�45�� ��
� /-'�5  �,��� ���� #�
< �� �6 $��b� �J� �� m� ������ �	�� .�,6»���� « �»#��� «  �����
M �

 �� #���!�»m4� ��� «    #��$%��� � ���� }!�� �J� �� �6 �� O�$' m� ����� c3��5 %45�� �
� ��
������I5 ��  �,��� ���»m4� ��	� ,+�� «  O�$' �� �GH%���%-�  ��&4��
�   :&�� 

ō tō rōšn dahām istāwišn, bidīg wuzurgīft, narisaf yazd 

gōnyāg dīdan, bām 

dādβar ud wigāh čē harw 

hazār čašm rōšn, wuzurg 
/���� ���	� :-��� �D��%� m-�� ,+�� �� �5 �� �	�  

��4��� ������ ~��  
��� #��� � ����  

h�	� �� �m4� ��	� ,+�� ��  

&$'  ���»`�� ��	� « �»m4� ��	� #�«� ��� 5 ����� &4��
� 9-A�5 �,� �� � :��+  

miθrǝm vouru.gaoiiaoitīm yazamaide 

arš.vačaŋhǝm viiāxanǝm 

hazaŋra.gaošǝm hutāštǝm 

baēvarǝ.čašmanǝm bǝrǝzantǝm 

pǝrǝθu.vaēδaiianǝm sūrǝm 

axvfnǝm jaγauruuắŋhǝm 

t��3 u�
�� �� #�����m-��%�  
&������� u��%$���"  

`�� u`����	�`��5  
���� um4���-�  

�,���-� ������  
�  �� ���-� u~���  



�0.�  ;���� #��% �# �� ��?�1� �@AB0 )������g" l�!< � ��M�� ���I@�(  21  

 

&$' �6 &�� #�+ #��� �-S�5 D��,� �� t��3 ���    ��	�� #� � ����� `�� ��	� � ������
 ���� m4��
� &�� ,@� �� �� :»��     �+�� ���6 ��,-� �I��� �� �� �6 :�� +�� ��	� }� ��

��  �4� ��6 �,-� ��	� B,� �� �� �6 :�� �4� ��-� �� �� .�,,6      [��,���] ��6 ��,,6» �� ��
� 
 ��,� �m����� D?� �D��,�) !:-� �� �" �:-� �� :�� `�-� 	-� �� �" �`�-� �� :��172  ������ �� .(

� #��� �-S�5  �6 ��+�
�  :�� ��� �� �� �� ��6�-+��� � 1�=��  .(����) ��� /�����  �	�� 
 � ���� ���� ��� �� �� 	-�h����� ���  �� ����5 ����� � (�	��
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žīwēd aδ tō mād ardāwān, 

ham wād žīwandag nerd tō estēd, 

tāwagān pidarān kē čīnēnd morγārīd 
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sēzden zāwarān, kawān razmyōzān 

istānēnd rōšn až harw dāmδādān 

pad dō čihrag rōšn išmagān drāwēnd. 
�=��� (u�����	
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